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Abstract—This paper explores the theme of character
assassination in R.K. Narayan’s The Guide, focusing on
how Raju subtly undermines Rosie’s individuality and
public image. While Rosie begins as a symbol of
liberation—a woman who defies societal constraints to
embrace her passion for dance—her journey is
manipulated and redirected by Raju’s insecurities,
possessiveness, and need for control. Through
emotional manipulation, social isolation, and control
over her career, Raju effectively erodes Rosie’s
autonomy while masking his dominance as support. By
examining key episodes in the novel, this paper
demonstrates how Raju weaponizes Rosie’s identity and
art to elevate himself, only to later entrap both of them
in a toxic relationship of dependency and control. Using
feminist and postcolonial theoretical lenses, this study
reveals how personal ambition, societal misogyny, and
gendered power play converge in the literary narrative
to reflect broader structures of patriarchal oppression.

Index Terms—Assassination,
Autonomy, Patriarchy.

Individuality, Identity,

In RK. Narayan’s The Guide, the relationship
between Raju and Rosie becomes a battleground of
desire, power, and control. What begins as an
encounter marked by admiration and liberation soon
transforms into a power struggle, where Raju, under
the pretense of support, asserts dominance over
Rosie’s identity and public image. Rosie, a
marginalized woman due to her gender and her
profession as a dancer, seeks self-expression through
art. Yet, despite her initial empowerment, she finds
herself once again trapped—this time not by a rigid
society or a conservative husband, but by Raju’s
covert manipulation and possessiveness. Raju’s
character assassination of Rosie is not overtly violent
or abusive but rather subtle and insidious, functioning
through emotional dependence, public perception,
and professional control. His actions are emblematic
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of a larger patriarchal tendency to control women’s
success while simultaneously resenting it.

Character assassination is typically defined as the
deliberate attempt to damage or destroy an
individual’s reputation or character. It can take
various forms, including spreading lies, manipulating
perceptions, or undermining someone’s identity and
self-worth. In the context of The Guide, character
assassination is not merely an overt attack on Rosie’s
reputation; rather, it involves subtle psychological
manipulation, emotional control, and the suppression
of Rosie’s autonomy and identity. Raju employs
these tactics in his relationship with Rosie, turning
her into an object of his desires and ambitions rather
than allowing her to remain an independent, self-
empowered individual.

Raju initially appears as Rosie’s liberator. He
encourages her to break free from her indifferent and
judgmental husband, Marco, who views her dance as
immoral and degrading. Rosie's choice to leave
Marco and pursue her art seems to position Raju as a
progressive figure—someone who respects and
supports female agency. However, his support is
revealed to be conditional and self-serving. He
quickly assumes the role of her manager and
gatekeeper, taking over every aspect of her
professional life. He handles her bookings, negotiates
her payments, and even constructs a narrative around
her for the public, all without truly consulting her
desires. Raju’s control over Rosie is masked as
affection and guidance, but it ultimately stems from
his need to assert relevance and authority in a
relationship where Rosie’s talent outshines his.

As Rosie’s career flourishes, Raju becomes
increasingly insecure. Her success draws attention,
admiration, and independence—qualities that begin
to unsettle him. Instead of celebrating her
accomplishments, Raju begins to resent them. His
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subtle efforts to diminish her are seen in his passive-
aggressive remarks, jealousy over her interactions
with admirers, and constant fear of being left behind.
He uses emotional blackmail to reinforce Rosie’s
dependence on him, questioning her loyalty and love
whenever she attempts to assert herself. His behavior
echoes what feminist theorist Simone de Beauvoir
describes as the existential insecurity of the male
subject when faced with a woman who transcends her
'othered’ position. Raju’s internalized misogyny
drives him to erode Rosie’s autonomy—not through
coercion, but through a slow process of emotional
undermining.

Raju’s manipulation of Rosie is not limited to her
professional life; it extends into her personal and
emotional realm as well. As their relationship
deepens, Raju begins to use emotional manipulation
as a means of control. He convinces Rosie that her
happiness and success are tied directly to him,
positioning himself as the central figure in her life. In
doing so, Raju denies Rosie the opportunity to forge
her own path, instead trapping her in a cycle of
emotional dependency.

One key aspect of this manipulation is Raju’s ability
to play on Rosie’s insecurities. He exploits her desire
for love and acceptance, convincing her that she can
only find fulfilment through him. This is particularly
evident when he encourages her to pursue a more
commercialized version of her dancing, one that will
benefit him financially. Raju’s manipulation of
Rosie’s emotions extends beyond her professional
life; he also stirs feelings of guilt and obligation in
her, making her believe that she owes her success to
him. By doing so, Raju ensures that Rosie remains
dependent on him both emotionally and
professionally.

As Raju’s control over Rosie deepens, she gradually
loses her sense of self. Once a vibrant and self-
assured woman, Rosie begins to fade into the
background of Raju’s life, her identity becoming
increasingly subsumed by his desires and ambitions.
Raju’s actions reduce her to a mere extension of
himself, a tool for achieving his own personal and
professional goals. Through this process, Raju
engages in a subtle but powerful form of character
assassination, gradually eroding Rosie’s self-esteem
and independence.

Rosie’s eventual defiance, when she chooses to leave
Raju and take control of her life, marks a crucial
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turning point in the narrative. By rejecting Raju’s
manipulation and asserting her independence, Rosie
reclaims her identity and refuses to allow him to
define her any longer. This moment of resistance
signifies Rosie’s reclaiming of her agency and
represents a direct challenge to Raju’s efforts to
undermine her.

Simone de Beauvoir’s foundational feminist theory in
The Second Sex provides critical insight into Raju’s
behavior toward Rosie. De Beauvoir argues that
“One is not born, but rather becomes, a woman,”
emphasizing how society constructs womanhood in
relation to male expectations and dominance. In The
Guide, Rosie is not permitted to exist on her own
terms; instead, she is reshaped by the men around
her—first by Marco, who wants her to be a silent,
scholarly wife, and then by Raju, who wants her to be
an object of admiration under his control. Raju does
not see Rosie as an autonomous subject but rather as
“the Other,” a figure who exists to affirm his own
identity. His perception of Rosie is filtered through a
gendered lens that assigns her value only when she
conforms to his desires or enhances his social
standing.

A telling example of Raju’s character assassination
occurs when he forges Rosie’s signature in a legal
document. This act, though legally motivated,
symbolically captures the heart of his manipulation—
he speaks for her, signs for her, and makes decisions
for her without consent. The forgery is the
culmination of his desire to control not just Rosie’s
career but also her identity. It leads to his downfall,
yet even in this collapse, Raju fails to take full
responsibility. His narrative continues to center on
his own suffering and redemption, while Rosie is
again sidelined—her trauma, trust, and emotional
journey barely acknowledged. Raju's justification of
his actions, and the lack of genuine remorse, reveals
how deeply entrenched his view of Rosie as a means
to an end has become.

The social context of Rosie’s identity adds another
layer to Raju’s betrayal. As a dancer from a devadasi
background, Rosie already navigates social stigma
and marginalization. Postcolonial theorists such as
Gayatri Spivak argue that women in colonial and
postcolonial contexts often remain voiceless, spoken
for by male authorities. Raju replicates this dynamic
by speaking on Rosie’s behalf, dictating her story in
the eyes of the public and media. By shaping her
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public image while simultaneously restricting her
personal freedom, Raju contributes to the erasure of
her subjectivity. Rosie, though admired for her art,
remains trapped in a narrative authored by men—first
Marco, then Raju.

Another critical dimension of Raju’s manipulation
lies in how he undermines Rosie’s self-perception as
a woman and an artist. Despite outwardly praising
her dance, he frequently exhibits moments of internal
conflict and social embarrassment over her
performances. When their landlord's family
disapproves of Rosie’s dancing, Raju’s silence
indicates a tacit complicity in her marginalization. He
does not confront societal prejudices but instead
expects Rosie to mold herself into acceptable norms,
thereby stripping her of the very freedom he once
claimed to support. This contradiction exposes Raju’s
desire not for Rosie’s empowerment but for a version
of her that aligns with his comfort and image.
Additionally, Raju’s manipulation can be read
through the lens of Laura Mulvey’s theory of the
“male gaze,” which posits that women in narratives
are often positioned as objects of male desire and
spectatorship. Raju frames Rosie as a spectacle for
public admiration, reducing her to her performative
persona while ignoring the complexity of her
identity. Her worth is measured through the
audience’s applause and the revenue she brings in,
not through personal fulfillment or emotional well-
being. In doing so, Raju transforms Rosie from a
subject into a consumable image—an embodiment of
aesthetic value rather than human agency.

Raju’s treatment of Rosie in The Guide exemplifies
the subtle, insidious nature of character assassination
through emotional manipulation, social control, and
narrative dominance. While masquerading as Rosie’s
benefactor, Raju constructs a version of her that
serves his ambitions, ultimately undermining her
independence and self-worth. His actions reflect
broader societal patterns in which women’s agency is
acknowledged only when it is convenient for male
figures and denied when it threatens existing power
dynamics. By examining Raju’s behavior through
feminist and postcolonial frameworks, this paper
reveals the layered mechanisms through which
patriarchal figures sabotage female autonomy under
the illusion of love and support. Rosie, despite her
brilliance, becomes a victim of a system that pretends
to elevate her while quietly controlling her. Raju’s
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legacy, then, is not just one of personal failure, but of
a deeper societal betrayal.
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