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Abstract—The concept of "Others" is a central theme of 

both The Namesake by Jhumpa Lahiri and The Shadow 

Lines by Amitav Ghosh. The paper looks at how the 

authors show the experience of being different. It pays 

attention to how the main characters grapple with 

identity, sense of belonging, and displacement.  Lahiri 

portrays Gogol's struggle with his identity as a second-

generation immigrant, caught between his Bengali roots 

and his American way of life which creates a sense of 

cultural dislocation, and alienation.  Ghosh looks at how 

intersections of personal and political history make the 

borders and boundaries blur, complicating the notion of 

"Others" through the characters Tridib and the 

narrator.  This paper examines two stories and illustrates 

how both writers rethink the usual ideas about identity. 

They point out that being seen as "Others" comes not 

just from geographical separation but also from 

psychological fragmentation and historical 

consciousness.  This research aims at how Lahiri and 

Ghosh talk about "Others" to show cultural dislocation 

and identity issues in a global setting.  The approach is to 

compare the two novels while viewing them 

simultaneously and examining the way the characters 

develop, the structure of the storey and the main themes. 

It is found that both writers show otherness as 

originating from cultural and geographical variations as 

well as from one’s personal memories and history. 

 

Index Terms—Otherness, identity, diaspora, memory, 

transnationalism 

 

I. INTRODUCTION 

 

Postcolonial literature, focusing on Otherness, 

demonstrates how people overcame cultural, 

geographical and psychological barriers in life.  

Jhumpa Lahiri’s The Namesake (2003) and Amitav 

Ghosh’s The Shadow Lines (1988) tell interesting 

stories about the complexities of identity, belonging, 

and displacement within transitional and diasporic 

contexts. Lahiri writes of Gogol Ganguli, a Bengali 

American born in the U.S., and Ghosh writes of Tridib 

and the narrator, who are both influenced by the 

breakup of India and turmoil in South Asia.  Both 

authors highlight how cultural dislocation affects 

individual identity. They demonstrate how their 

characters try to reconcile the heritage with their life 

now.  In The Namesake, Lahiri reveals Gogol’s identity 

issues so that the cultural differences of immigrants are 

apparent.  Gogol struggles to reconcile his Bengali 

background and his life in America. Ghosh’s The 

Shadow Lines combines personal storeys with political 

events to demonstrate how borders can merge, which 

makes it even more difficult to tell what is different.  

The nature in which the storey is told demonstrates that 

memories and history cannot be associated with one 

place. It comes out with the notion that being different 

is a social and personal thinking issue.  This research 

examines how Lahiri and Ghosh apply storytelling, 

characterization, and themes to describe what it is like 

and difficulties of being alienated from one’s culture. 

 Objectives: 

1. To analyse how Jhumpa Lahiri and Amitav Ghosh 

depict the concept of otherness through cultural 

dislocation and identity crisis in The Namesake 

and The Shadow Lines. 

2. To examine how both authors utilize narrative 

techniques, character development, and thematic 

structures to convey the psychological and 

existential implications of otherness. 

3. To explore how the selected texts portray the 

impact of diaspora, memory, and transnationalism 

in shaping the protagonists' sense of self and 

belonging. 

Methodology: 

1. Analyse The Namesake and The Shadow Lines to 

understand how each of the texts brings the idea 
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of otherness in terms of characterization, 

narration, and theme. 

2. Analyse such themes as cultural displacement, 

identity crises, and psychological effects of 

otherness with the focus on the main characters – 

Gogol Ganguli, Tridib, and the nameless narrator.   

3. Close reading and analysis of the chosen passages 

to work out how Lahiri and Ghosh use language, 

symbolism, and narrative devices to create the 

sense of otherness.  Analysing how both writers 

interact with historical and cultural environments 

in the portrayal of fluidity and complexity of the 

process of identity formation beyond boundaries. 

 

II. LITERATURE REVIEW 

 

Nayar (2010) helps us get a good grip on postcolonial 

literature and what “the other” means.  His lecture 

about the way identity is constructed in the 

postcolonial world through the usage of the book The 

Shadow Lines by Ghosh.  Nayar examines the concept 

of self and other in postcolonial storeys that provide an 

explanation on how Ghosh views ways in which 

identities are constructed around nations, ethnic 

groups, and religions in The Shadow Lines. 

Mukherjee (2007) looks at the themes of identity and 

belonging in Indian writing in English.  Her 

discussions on postcolonial identity really assist us in 

understanding what Ghosh is trying to convey in The 

Shadow Lines concerning nationalism and borders.  

Mukherjee says that Ghosh and other postcolonial 

writers are observing the lines that divide people and 

countries. They discuss how identities may vary and 

how national borders are not always distinct.  

Bhattacharya (2008) looks at how borders work as 

both real and symbolic things in The Shadow Lines. 

The article demonstrates the way Ghosh discusses 

nationalism and identity politics. He points out that 

events like Partition have really affected how people 

remember things, helping to create the idea of the 

"other" in both personal and social ways.  

Chandra (2011) focuses on how Ghosh shows that 

borders are just random lines that divide people.  She 

thinks the India-Bangladesh border is more than a line 

shown on a map. It also shows a divide in feelings and 

culture.  The book says that such lines can make a 

person feel less like a human. It shows how they 

impact on what we are and how we relate to others. 

Sinha (2011) looks at identity in The Shadow Lines by 

mixing personal stories with shared histories.  The idea 

of “the other” isn’t just about nationalism; it also 

comes from cultural and emotional backgrounds. This 

article is about how identity evolves and the role of 

history in our connexion to a place. 

Kaur (2013) looks at The Shadow Lines and connects 

it to the Partition of India. The concept of “the other” 

is very much associated with trauma of Partition. The 

characters in the novel are usually caught in between 

various national and cultural boundaries. Kaur shows 

how Ghosh's view of the “other” highlights the lasting 

effects of colonialism and how it shapes identity.  

Mishra (2019) argues that Lahiri's portrayal of Gogol's 

battle with his name captures the contradiction 

between inherited identity and self-constructed 

identity.  Though his efforts merely accentuate his 

sense of otherness, Gogol's attempts to leave his 

Bengali background by choosing the name "Nikhil" 

are considered as indicative of the internalized desire 

to belong to mainstream American culture.   

Chakraborty (2021) talks about how Ashima's 

personality captures the ongoing sense of isolation 

first-generation immigrants go through.  Ashima 

continues to feel like "a perpetual foreigner," so her 

repeated allusions to India as "home" highlight her 

incapacity to totally blend into American society 

(Chakraborty 42).  Lahiri's use of food as a metaphor 

of cultural preservation highlights this sense of 

dislocation even more when Ashima follows Bengali 

practices while her children follow American ones 

(Chakraborty 44).   

Banerjee (2018) examines how otherness shapes the 

interactions Gogol creates with American women, 

especially Maxine.  Though he is constantly aware of 

his status as an outsider, Banerjee contends that 

Gogol's attraction to Maxine and her family 

symbolizes his want for acceptance and normalizing 

inside American culture (Banerjee 57).  When there is 

a cultural difference, like in the dinner scenes at 

Maxine's family house where Gogol is hyperaware of 

his cultural otherness despite his want to blend in, this 

conflict is heightened (Banerjee 59).   

As Mukherjee (2020) emphasizes, Lahiri's 

performance of Moushumi also adds to the otherness 

idea.  Moushumi's cosmopolitan attitude and choice to 

keep her maiden name upon marriage show her will to 

stand out and challenge conventional expectations 

(Mukherjee 90).  But Mukherjee points out that 
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Moushumi's dissatisfaction with her dual identity 

finally reflects Gogol's own struggle since both 

characters stay caught between two civilizations 

unable to fully merge into either (Mukherjee 93). 

 

Research Question 

How do Jhumpa Lahiri in The Namesake and Amitav 

Ghosh in The Shadow Lines depict the concept of 

otherness through the experiences of cultural 

dislocation, identity fragmentation, and the 

psychological impact of historical and geographical 

boundaries? 

 

III. ANALYSIS 

 

Amitav Ghosh's The Shadow Lines is a book that looks 

at the lines between what we know and what we don't, 

between ourselves and others.  'The Others' in this text 

isn't just a political idea or a label for people who are 

'different.' It's more like a mental and emotional wall 

that influences how people see themselves and each 

other.  Ghosh looks at how borders can change, both in 

real life and in ideas. He breaks down the idea of fixed 

identities and shows how the concept of the 'other' is 

made and often pushed hard onto people. Ghosh shows 

us what his characters go through, how memory and 

history mix, and the social and political issues in post-

colonial India. He talks about 'The Other' as something 

that isn't just outside but also really affects how people 

think and feel inside.  This exploration makes us 

rethink how we see borders and the identities they 

create, pushing against the lines that separate people 

and countries.  

The narrator of the novel shares his memories and 

experiences from different times, starting with his 

childhood in India and moving to his adult life in 

England. He tries to understand himself while thinking 

about the experiences of others.  The novel looks back 

at the Partition, the riots in Calcutta, and family 

connections. It shows how national and personal lines 

can get mixed up.  The idea of 'The Others' is looked 

at not just through what people in different countries 

go through, but also through feelings of being alone, 

fear, and memories.  Ghosh says, 

 “They have drawn their borders, believing it is 

possible to contain the fragments of memory and 

hope” (Ghosh 219). 

This statement reminds us that the lines separating 'the 

others' often come from how we remember things and 

who has power. These divisions can be weak and 

changeable. 

One of the first spots where Ghosh’s novel looks at the 

concept of 'The Others' is through the character Tridib. 

He’s a close relative of the narrator, and his stories go 

beyond different places and cultures.  Tridib tells 

stories that take the narrator to new places he’s never 

been, helping him see the world from another person’s 

view.  Ghosh shows through Tridib’s creative stories 

that the lines between 'us' and 'them' are made up in 

our heads.  The narrator thinks,  

“He gave me worlds to travel in and eyes to see them 

with.” (Ghosh 21).   

This phrase highlights that 'the other' isn't just 

something outside of us; it's also created in our minds 

and can be shaped by where we are or political issues.   

Tridib’s storytelling shows that 'the other' isn’t some 

strange or a distant force; it’s really part of who we are, 

mixed up with our own stories and memories.  Tridib 

tells stories about people and events he hasn’t met in 

person. He helps the narrator see 'the other' not as 

someone strange, but as a part of himself, someone he 

feels close to. Ghosh says,  

"Tridib taught me to use my imagination with 

precision. I could see the place, the people, the street 

where he had stood, as clearly as if I had been there 

myself" (Ghosh 47).  

The way the real and the imagined mix, along with the 

self and the other, highlights the main idea of The 

Shadow Lines: 'The Other' isn't fixed or static. It's 

changeable and often influenced by what we want, 

fear, and think.  

Ila also shows how 'the other' is something we make 

up and also something we feel inside.  Ila moves to 

London from India. She feels different and tries to fit 

into a new culture.  Even though she wants to fit in 

with British society, she feels left out.  Her time with 

Nick Price, an English young man she gets close to, 

shows the struggle between being Indian and trying to 

fit into British way of life.  Ghosh shows this tension 

when he says,  

“I could see that she was struggling to hold onto her 

composure, to keep herself from showing that she was 

hurt” (Ghosh 98). 

Ila has a hard time staying calm when she faces 

rejection. Even though she wants to fit in, she keeps 

feeling like she’s different.  

Ghosh explores how 'the other' is felt not only in 

geographical terms, but also in how they connect with 
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their own memories.  Ila's time in London shows how 

tricky cultural identity can be.  She wants to show her 

own global identity even though the British don't 

accept her, which shows how fragile her self-image is.  

She tells the narrator, 

 “I don’t care what they think. I belong here as much 

as they do" (Ghosh 101).  

She says this with a mix of defiance and the painful 

realization that belonging is never fully achieved.  This 

shows the struggle between how we see ourselves and 

how society sees us.  'The other' isn't just about outside 

influences; it's also about how people view themselves 

compared to others.  

Ghosh also connects 'The Others' to the political 

situation in the Indian subcontinent, especially during 

and after Partition. The violence and riots that happen 

during this time show how national borders create ‘the 

other’ on a large scale.  Ghosh draws a vivid picture of 

the pain of Partition really well. He talks about how 

splitting India and making Pakistan created a sense of 

'otherness' for people everywhere. The riots in Calcutta 

and Dhaka show how politics and personal lives mix, 

and the violence that happens comes from dividing 

people based on religion and nationality. Ghosh shows 

how the violence after Partition breaks apart families 

and personal ties. It really highlights how political 

borders affect the everyday lives of ordinary people.  

He writes, 

“It was as though they had decided to forget us, as 

though they had decided that we were no longer of any 

consequence to them.” (Ghosh 212.) 

This quote shows that 'the other' isn't just something 

outside us; it's also something people face because of 

political and ideological divisions.  

The concept of 'The Others' also talks about how 

absurd the borders are and how random national 

divisions can be.  The book looks at how borders are 

not unchangeable or fixed. The narrator loved maps as 

a child, showing that borders are made up; they are a 

construct.  He thinks,  

“I could not understand why it was that places I had 

never seen became more real than the places I had” 

(Ghosh 77).   

Longing and wanting what we imagine instead of 

what’s real makes it hard to tell ourselves apart from 

others. It shows that the idea of being foreign is often 

more about how we think than where we are.  

Besides the political context, Ghosh’s exploration of 

'the other' is deeply psychological.  The narrator thinks 

about his family’s past and how his relatives’ identities 

change. This shows that identity is influenced by the 

idea of 'the other.'  For the narrator’s grandmother, 

Dhaka is a mix of memories and a strange place, a city 

that doesn’t feel like hers anymore.  Ghosh says,  

“She remembered the city as a place of harmony, a 

place where everyone knew everyone.” (Ghosh 245).   

But when she gets back to Dhaka after Partition, it’s 

now a place full of violence, fear, and alienation. The 

city she used to know feels totally different now. It has 

become ‘the other’, showing how the changes in 

politics have made people feel like strangers in their 

own homeland.  

In the book, Ghosh uses storytelling to deal with the 

feeling of being different.  Tridib’s stories really help 

connect people and understand each other better.  His 

stories link different worlds and help us get what 

separates us from others.  Ghosh says, 

“Tridib gave me worlds to travel in, eyes to see them 

with, without leaving my own.” (Ghosh 21).   

Storytelling helps us rethink who we are and how we 

connect. It lets characters go beyond where they come 

from, their past, and their culture.   

The idea of 'The Others' shows how Ghosh thinks 

about fixed identities and borders.  The novel looks at 

the political, psychological, and personal dimensions 

of othering. It shows that boundaries—like national, 

cultural, or personal ones—aren't as impermeable as 

they seem.  The narrator thinks,  

“I could see myself reflected in their eyes, as much a 

stranger to them as they were to me” (Ghosh 251).  

The Shadow Lines uses the concept of 'The Others' to 

explore the complexities of identity, belonging, and 

alienation.  The novel shows how the characters feel 

out of place. It highlights that 'the other' is not just 

something outside of us but also a part of how we think 

and feel inside.  Ghosh blurs the lines between self and 

other. He questions the fixed notion of identity that 

split people and countries apart.  

The idea of "Others" in Jhumpa Lahiri’s The 

Namesake is intricately woven into the fabric of the 

narrative. It shows up in the lives of the Ganguli family 

as they deal with the cultural differences between their 

Bengali background and life in America.  Lahiri uses 

the idea of Otherness to explore the feeling of 

alienation, who we are, and where we fit in, especially 

through Gogol Ganguli’s changing view of himself.  

Ashoke and Ashima Ganguli are seen as “Others” right 

from the start in their new home.  Ashima tries to make 
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Calcutta street-food in her Cambridge apartment, and 

Lahiri says she feels “alone and displaced, an outsider” 

(Lahiri 6).  The feeling of being out of place gets 

stronger during Gogol’s naming ceremony. This is a 

big deal in Bengali culture, but the American hospital 

staff looks confused and indifferent to the ritual (Lahiri 

25).  These moments show the cultural gap and feeling 

of alienation that the Ganguli family faces when they 

first come to America.  

Gogol has a hard time with his name, which shows 

how different he feels. He goes back and forth between 

his Indian background and his American life. He 

oscillates between his Indian roots and America 

identity. The name "Gogol" was meant to be a pet 

name, but it ends up as his source of discomfort and 

alienation.  Lahiri says,  

“It is as if the name were a particularly unflattering 

hairstyle that he can’t wait to outgrow.” (Lahiri 76).   

The name signifies his link to his father's past and 

reminds him of his cultural duality. Gogol wants to 

change his name to “Nikhil” because he wants to get 

rid of the identity his parents gave him and assert his 

own sense of self.  But when he adopts a new name, he 

feels like he’s neither fully American nor completely 

Bengali. This makes his identity even more confusing 

and intensifies his sense of Otherness (Lahiri 101).  He 

feels awkward about having two identities, especially 

when someone asks, “Where are you from?” He can't 

give a clear answer and feels like he’s “from nowhere” 

(Lahiri 141).  This internal conflict shows how hard it 

is for him to balance his background with the pressure 

to fit into a society that sees him as different.   

Ashima feels different as she tries to fit into American 

culture but still wants to keep her Bengali roots.  Lahiri 

talks about Ashima feeling like she’s always an 

outsider, “a perpetual foreigner”, not really fitting in 

with the people around her.  Even after living in the 

U.S. for decades, she still calls India "home" and feels 

like she doesn't fit in the American suburbs.  She 

always feels different when she goes to American 

gatherings.  

“She is perpetually the foreigner, the outsider, an entity 

rather than a person.” (Lahiri 167).  

 Ashima's experience shows how cultural and 

linguistic barriers keep her from really connecting 

with her surroundings, making her feel like an 

outsider.  When she's alone, she holds on to Bengali 

customs and traditions, feeling “as if she's still in 

Calcutta, a place that remains unchanged in her mind, 

a world apart from America”. (Lahiri 193). This 

duality of wanting her home and dealing with life in 

America creates a persistent tension, showing how 

complicated it is to be an immigrant.   

Ashoke’s link to his past as a train accident survivor 

makes him feel even more like an "Other."  The 

accident almost took his life. It reminds him of his 

Bengali roots and the trauma that come with it.  The 

copy of Nikolai Gogol’s book that helped him is a 

special connection to his past, and the name "Gogol" 

always reminds him of that life-altering experience.  

Ashoke sees the book and the name as a part of him 

that feels far away and othered in the context of his 

American life. (Lahiri 122). When he finally tells 

Gogol about the train accident, he says,  

“The reason for your name is because it saved my life” 

(Lahiri 122).  

This shows how Ashoke’s identity is always affected 

by that traumatic event, making him feel like an 

outsider he can never fully get away from.  His 

personal history, linked to the name Gogol, is closely 

tied to his Indian past. This shapes his sense of being 

part of and apart from his new life in America.   

Lahiri also extends the theme of otherness beyond the 

Ganguli family by exploring Gogol’s relationships 

with American women. His relationship with Maxine 

shows how much he desires to leave behind his 

Bengali roots and immerse himself into American life.  

Maxine’s family has everything Gogol wants – a free 

life, money, and a carefree attitude, without any 

cultural duties.  Even though he tries to fit in, he is still 

conscious of his difference. When he visits Maxine’s 

family home, he really notices how different his life is 

from theirs. They have money and seem to live without 

a care. For the first time, the disconnect between his 

dual identities became particularly evident to him, 

where he finds himself “watching himself from afar, 

as if he is a stranger.” (Lahiri 145). In these moments, 

Gogol can't really connect with either side—his 

Bengali background or his wish to fit in with American 

culture, which he thinks is fancier and free.   

The theme of Otherness also comes up in Gogol’s 

relationship with Moushumi, who is also a Bengali 

American.  Even though they come from the same 

culture, both characters feel out of place and 

disconnected.  Moushumi has lived in Paris for years 

and has a fancy lifestyle, but she's just as disconnected 

from her Bengali roots as Gogol is.  When they get 

married, trying to connect with their cultural roots just 
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shows how far away they are from who they really are.  

Lahiri says,  

“They had both sought refuge in each other’s 

familiarity, only to find themselves more foreign than 

ever.” (Lahiri 213).   

Their marriage, instead of bringing them closer, 

becomes a reminder of how far they've moved away 

from their roots. They both feel like they're just role 

playing instead of being themselves.  Their 

relationship shows how they, like a lot of immigrant 

kids, feel stuck between two cultures and can't really 

fit into either one.   

The idea of being Other is also shown through motif 

of food, which Lahiri uses to highlight the differences 

between American and Bengali cultures.  Feeling 

nostalgic, Ashima tries to cook Bengali food in her 

American kitchen as she longs for her home.  

“She finds herself staring at the shelves of American 

food she cannot name of pronounce, feeling as though 

she has wandered into a foreign land.” (Lahiri 36).   

When Gogol brings Maxine home, Ashima sees how 

Maxine “is so at ease, so American, effortlessly 

helping herself to the food that Ashima has 

painstakingly prepared.” (Lahiri 159) 

Ashima keeps her culture alive with food, while 

Maxine acts more laid-back and American. This shows 

the ongoing gap between their cultures.  Making and 

sharing food shows the hard work it takes to keep your 

identity in a new place.  

In The Namesake, the sense of otherness isn't just 

about being in a new culture. It's also a deeper feeling 

that each character goes through while trying to find 

out who they really are.  Gogol finally accepting his 

name shows that he’s coming to terms with his Indian 

and American identities. He realizes he can't 

completely fit into either culture, so he has to create 

his own unique path.   

Lahiri says “Without people in the world to call him 

Gogol, no matter how long he himself lived, Gogol 

Ganguli will, for once and for all, vanish from the lips 

of loved ones.” (Lahiri 289).   

This strong statement highlights the main idea of the 

novel: that the sense of otherness, whether because 

cultural, existential, or personal, is a key part of being 

an immigrant. It shapes who people are in ways that 

can be painful and deep. Gogol's journey of self- 

acceptance shows that he has to deal with different 

identities. He may often feel othered by each but is 

really just seeking belonging within oneself. 

IV. CONCLUSION 

 

Both The Namesake by Jhumpa Lahiri and The 

Shadow Lines by Amitav Ghosh explore the concept 

of otherness, showing how cultural dislocation shapes 

the protagonists’ identities and sense of belonging.   

Lahiri explores the personal struggles of Gogol 

Ganguli. He feels a sense of alienation as a Bengali-

American, caught between two conflicting cultures 

and their expectations.  On the other hand, Ghosh 

writes about a bigger, more political storey. He 

illustrates through Tridib and the narrator how history 

and politics lead to feeling different, making it hard to 

tell who is an "us" and who is a "them."  It is explained 

by each author that not only those who have moved to 

another place are the outsiders. It is more of a sense of 

psychological division that is brought about by 

memories, history, and culture.  Lahiri and Ghosh 

write storeys that make us re-examine our 

conceptualization of identity and belonging. They 

show that being different is not simple; it's 

complicated and is intertwined with the search for self 

in a global world.  Both novels underline that the 

boundaries between cultures, countries, and identities 

are not solid and one can cross them easily thanks to 

such things as memories, migration, social and 

political change. 

 

REFERENCE 

 

[1] Ghosh, Amitav. The Shadow Lines. Penguin 

Books, 1988. 

[2] Nayar, Pramod K. Postcolonial Literature: An 

Introduction. Pearson Education, 2010. 

[3] Mukherjee, Meenakshi. The Perishable Empire: 

Essays on Indian Writing in English. Oxford 

University Press, 2007 

[4] Bhattacharya, Ruchira. “Borders and the Blurred 

Boundaries of Identity in Amitav Ghosh's The 

Shadow Lines.” Indian Literature, vol. 52, no. 3, 

2008, pp. 49–58. 

[5] Chandra, Nivedita. "Concepts of Border and the 

Other in Amitav Ghosh's The Shadow Lines." 

Journal of Postcolonial Writing, vol. 47, no. 3, 

2011, pp. 253-265. 

[6] Sinha, Sushma. “Narrating the ‘Other’: An 

Exploration of Identity in Amitav Ghosh’s The 

Shadow Lines.” South Asian Review, vol. 32, no. 

1, 2011, pp. 34–42. 



© May 2025 | IJIRT | Volume 11 Issue 12 | ISSN: 2349-6002 

IJIRT 179089 INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 4980 

[7] Kaur, Manjit. “The Partition and the Creation of 

the Other: Amitav Ghosh's The Shadow Lines and 

its Discontents.” Interdisciplinary Journal of 

Postcolonial Studies, vol. 15, no. 2, 2013, pp. 

101–115. 

[8] Madaan, Nisha. "Post-Colonial Identity and the 

Other in The Shadow Lines." Literary Analysis 

Blog, 10 June 2018. Web. 

[9] Lahiri, Jhumpa. The Namesake. Harper 

Collins.2003 

[10] Banerjee, Arundhati. Cultural Dissonance and 

Identity Formation in Jhumpa Lahiri’s The 

Namesake. New Delhi: Atlantic Publishers, 2018. 

ISBN 9788126919821. 

[11] Chakraborty, Ananya. “Perpetual Foreigners: The 

Immigrant Experience in Lahiri’s The 

Namesake.” Journal of South Asian Studies, vol. 

22, no. 3, 2021, pp. 39-48. ISSN 0974-2514. 

[12] Mishra, Rakesh. “Names, Identity, and the Sense 

of ‘Other’ in The Namesake.” South Asian 

Review, vol. 28, no. 2, 2019, pp. 33-41. ISSN 

0275-9527. 

[13] Mukherjee, Pritha. Women and Cultural 

Dislocation in Jhumpa Lahiri’s Works. Jaipur: 

Rawat Publications, 2020. ISBN 9788131609825. 


