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Abstract: This study explores the integration of
traditional Warli art in modern bedroom interiors,
examining how cultural heritage can be harmoniously
blended with contemporary design elements to create a
balanced, aesthetic living space. As modern interior
design increasingly leans toward minimalism and clean
aesthetics, there is a growing gap between contemporary
spaces and traditional Indian art forms. This research
aims to merge cultural richness with functional, aesthetic
minimalism. The objective of this research is to
investigate how Warli art, with its geometric patterns
and cultural significance, can be seamlessly incorporated
into minimalistic bedroom interiors, enhancing both the
cultural and visual appeal of the space. The study uses a
visual analysis of modern bedroom designs, surveys, and
conceptual design experimentation to explore potential
ways to integrate Warli art into modern bedroom
interiors, particularly focusing on wall panels and
furniture. The findings suggest that Warli art's
simplicity and geometric nature make it a suitable
candidate for modern, minimalistic bedroom designs,
particularly in wall treatments and furniture details. The
integration of Warli art does not overwhelm the
minimalist aesthetic but instead enriches it with cultural
depth. This research highlights the potential of blending
traditional Indian art forms, like Warli, with modern
design principles, fostering an environment where
cultural heritage is preserved while creating functional
and visually pleasing interiors. The research evaluates
possible applications of Warli motifs in spaces designed
with neutral color palettes and modern materials.
Particular attention is given to design details like carved
wall panels, accent walls, and strip carvings between
modern panels, using materials like wood and MDF. This
research contributes to the ongoing dialogue between
modern design practices and cultural preservation,
offering design strategies that are both meaningful and
aesthetically relevant.

INTRODUCTION

Warli art, a tribal art form originating from the
indigenous Warli community of Maharashtra, India.
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This represents its symbolic and ethnic simplicity and
strong cultural roots. Traditionally created using white
pigment on mud walls, Warli compositions depict
daily life, nature, and rituals through plain and stick
figures, nature motifs, and geometric shapes such as
circles, triangles, and lines. Despite being ancient,
Warli art possesses a timeless visual language that
resonates with the aesthetic principles of modern
design—minimalism, repetition, and order. In
contrast, modern interior design emphasizes
functionality, clean lines, minimal textures, simple
shapes, neutral tones, and uncluttered spaces that
promotes a sense of calm. Within this design language,
the bedroom has evolved into a space not only for rest
but also for self-expression, calm, and cultural
individuality. As homeowners and designers
increasingly seek to blend personal identity with
contemporary design, integrating traditional art forms
like Warli presents a unique opportunity to enrich
modern interiors with meaning and narrative. People
now want to add elements from their culture or
heritage into their modern homes, especially in ways
that are subtle and stylish. This research paper looks at
how Warli art can be effectively integrated into
modern bedroom interiors without disrupting the
minimalist aesthetic. The main goal is to identify
design strategies that allow the coexistence of cultural
art form and modern sensibilities through applications
such as wall carvings, panels, and accent elements and
furniture details. The motivation behind this research
lies in the growing desire to preserve and adapt
indigenous art forms in contemporary contexts. By
examining the visual and conceptual compatibility
between Warli art and modern interiors, this study
highlights the potential for creating culturally
enriched, visually balanced, and emotionally resonant
bedroom spaces. And hopes to inspire designs that
respect tradition while staying fresh and modern. Also

INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 2823



© July 2025| IJIRT | Volume 12 Issue 2 | ISSN: 2349-6002

broaden the conversation on how tradition can find
new relevance in today’s design environments.

METHODOLOGY

The methodology adopted for this research includes
three main components: visual analysis, a user-based
survey, and design experimentation. Together, these
approaches aim to explore, understand, and illustrate
how Warli art can be thoughtfully integrated into
modern bedroom interiors in a way that balances
tradition with contemporary design.

a.
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VISUAL ANALYSIS: A visual analysis was

conducted by preparing detailed interior elevation

drawings for a bedroom, created to show how

Warli art can be incorporated into a modern space

through surfaces, furnishings, and lighting

without disrupting the modern aesthetic of the
room. The analysis focuses on four walls labelled

AA’,BB’, CC’, and DD’:

e Elevation AA’ showcases the bedside wall,
which is the central focal point of the room.
This wall features a bed flanked by two side
tables, with a full-width wall panelling
backdrop. A carved Warli border has been
incorporated at the ends and curved edges on
both the panels to act as an artistic headboard
accent, enhancing the wall with cultural
depth while maintaining visual simplicity.

e Elevation BB’ represents the wardrobe wall,
designed with a sliding wardrobe allocated
separately for male and female users. To
symbolically distinguish the two sides, Warli
carvings specific to each gender’s space have
been engraved onto their respective wardrobe
panels. Additionally, the entry door on this
wall features a minimal Warli border and
motif, creating a cohesive and culturally rich
look across the elevation.

e Elevation cC presents the
dressing/washroom access wall. Here, the
entry to the dresser is concealed, blending
seamlessly into the panelling with subtle
Warli carvings that beautify the surface
without drawing excessive attention. A TV
unit is placed adjacent to the hidden door,
designed with vertical T-shaped strips on the
wall panel. Between two wall panels on this
elevation, a gap is left intentionally where

minimal Warli motifs and borders are carved
onto the exposed wall surface. This section is
highlighted using hidden strip lights or cove
lighting, complemented by a pendant light
placed in front of an armchair to create a soft,
art-focused corner.

e Elevation DD’ features a large window that
brings natural light into the bedroom framed
by curtain panels. These curtain panels
flanking the window are enhanced with
carved Warli borders and minimal motifs,
adding a traditional touch to an otherwise
plain surface. These carvings follow a linear,
vertical alignment that complements the
modern look of the window treatment while
adding a layer of artistic and cultural
significance.

Beyond the architectural surfaces, the Warli
theme is thoughtfully extended to the upholstery
and furniture elements within the room. Items
such as the armchair, curtains, and cushion fabrics
feature embroidered or printed minimal Warli
motifs, carefully placed to avoid visual clutter.
Additionally, furniture pieces like the side tables,
bed, and TV unit cabinet are detailed with subtle
Warli-inspired patterns either through shallow
carvings, laser etching. This consistent use of
motif throughout different materials and surfaces
ensures that Warli art is not just a decorative layer
but a unifying design language across the entire
bedroom. The result is a space that balances
modern comfort with traditional identity.

SURVEY: A Google Form survey was conducted

with 34 respondents to understand awareness,

preferences, and acceptance of Warli art in

modern bedroom interiors.

e Age Group: Most participants were aged 20—
40, showing strong interest from a young,
design-aware audience.

@ Under 20
@ 20-30
31-40
@ 41-50
@ Above 50

A
4
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e  Warli Art Awareness: 73.5% had heard of Warli
art.

® Yes
® No

e Common Applications Seen: Warli is often seen
on clothing, wall décor, and home items.

Wall murals 21(61.8%)
Home décor iterns 24 (70.6%)
Clothing or textiles

Fumiture

Public art spaces 15 (44.1%)

| have never seen it

e Bedroom Preferences:

64.7% want traditional art in bedrooms.

2. Most preferred carved Warli motifs over painted
or printed.

3. Minimal and subtle design was preferred by
58.8%.

® Yes
® No
© Only if it's minimal

FIG.1: Preferred Warli Application in Bedroom

@ Bold and detailed
@ Minimal and subtle
@ Not sure

FIG.2 User Preference for Warli Art Style in
Bedroom
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e  Preferred Placement: Warli was most preferred on
wall panels (52.9%), wardrobe doors (50%), and
headboards.

18 (52.9%)

Wardrobe doors| 17 (50%)

Bedroom door| 12 (35.3%)
Curtain panels 12 (35.3%)
Furniture like side tables and T.. 12 (35.3%)
Nowhere 2(5.9%)

0 5 10 15 20

e Color Choices: Popular color suggestions were
beige, white, terracotta, and grey.

White 16 (47.1%)

Beige
Grey

Terracotta 19 (55.9%)

Black

0 5 10 15 20 25

e Wardrobe Panels with Separate Motifs: When
asked about using individual Warli motifs on
wardrobe panels to represent different users (e.g.,
male/female sides in a master bedroom), 35.3%
responded positively, while 50% remained
neutral. Only 14.7% disagreed with the idea.

® Yes
® No
@ Neutral

e Warli Carving on Furniture: When asked about

Warli carvings on furniture like armchairs, side
tables, or bed frames: 55.9% preferred it only on
selected pieces, 32.4% said yes to the idea, 11.8%
said no.

® Yes
® No

@ Only on selected pieces
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Motivation: People would include Warli art to
support Indian craft, show cultural connection,
and add uniqueness.

Cultural Value: Over 80% agreed that integrating
Warli helps preserve heritage.

ELEVATION AA'
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FURNITURE LAYOUT

DESIGN EXPERIMENTATION: Based on
findings from the visual analysis a complete
design concept for a bedroom was developed
using AutoCAD. The experimentation involved
drafting:

Four detailed wall elevations (AA’, BB’, CC’, and
DD’) with furniture layout plan

\

ELEVATION BE'

D“'—‘ r’B

DEMARCATION LAYOUT
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LITERATURE REVIEW

e AKSHA BHAVE & APURVA THOSAR (2023)
The study explored how tribal art forms like Warli
can enrich interior spaces by adding cultural
identity and aesthetic appeal. The authors
emphasized that incorporating such art promotes
cultural appreciation. This supports the
integration of Warli art not just as decoration but
as a meaningful cultural element that gives depth
and identity to modern bedroom interiors

e S.JOSHITHA, A. YAKSHITHA & MARIYAM
ADNAN (2023)
The study demonstrated how Warli motifs can be
applied to garments to appeal to a younger
audience. They conducted a survey that showed
Warli art’s positive reception in the fashion
industry. Their approach to recontextualizing
Warli for modern consumers inspires my research
to thoughtfully adapt Warli motifs in bedroom
interiors, making them relatable and widely
accepted.

e MEENU SRIVASTAVA (2019)

The study emphasized Warli art as a reflection of
tribal lifestyle and underlined the importance of
preserving it while adapting it to contemporary
trends. Her insights support the integration of
Warli art into modern bedroom design, as this not
only enriches the aesthetic but also aids in
preserving traditional cultural values.

e BHAGATH MAYUR KUMAR PATEL &
SRISHTI SRIVASTAVA (2020)
The study traced the origins and evolution of
Warli art from the Warli tribe of Maharashtra and
highlighted its transition from traditional wall
paintings to elements of contemporary interior
décor. It emphasized the adaptability and
continued relevance of Warli art in modern
design. This provides historical context and
supports the integration of Warli art into modern
bedroom interiors.

e GRISHMA (2024)
The study evaluated government initiatives aimed
at promoting Warli art as a brand and highlighted
its growing presence in home décor and appeal in
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modern interior settings. This underscores the
increasing marketability of Warli art, suggesting
that its incorporation into bedroom interiors aligns
with current design trends and evolving consumer
interests.

e DR. HIRESH LUHAR & GRISHMA PATIL
(2024)
The study explored Warli art’s journey from tribal
wall paintings to its modern use in textiles,
fashion, and home décor. It examined government
initiatives aimed at promoting Warli art as a
sustainable livelihood for tribal communities. The
research supports the idea of integrating Warli
motifs into bedroom interiors by highlighting both
their cultural significance and growing relevance
in contemporary design.

RESULTS AND ANALYSIS

The research incorporated a three-part methodology:
visual analysis, user-based survey, and design
experimentation. Visual Analysis revealed that Warli
carvings, when placed thoughtfully on wall panels,
doors, curtain panels, and furniture elements, enhance
cultural value without disturbing the minimalistic
aesthetics of the room. Strategic placement and subtle
lighting elevated the look, especially in areas like
wardrobe panels and feature walls. Survey Results

(from 34 participants) showed:

o 73.5% were already aware of Warli art.

e 64.7% liked the idea of including traditional art in
bedrooms, with 58.8% preferring a minimal and
subtle application.

e 52.9% preferred Warli motifs on wall panels, 50%
on wardrobes, and 38.2% on headboards.

e Beige, terracotta, and white were the most
favoured color choices.

e 55.9% were open to Warli carvings on selected
furniture pieces.

e Over 80% agreed that using Warli in modern
interiors helps preserve Indian heritage.

e  Motivations included  aesthetic appeal,
uniqueness, cultural connection, and support for
artisans.

Design Experimentation supported these findings by

presenting a realistic bedroom layout in AutoCAD,

using four elevations to integrate Warli art in panels,
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furniture, and soft furnishings with appropriate
lighting to highlight the carvings.

DISCUSSION

The study demonstrates a growing inclination among
users to embrace traditional art in modern interiors,
especially when designed with restraint and elegance.
Warli art’s geometric, symbolic simplicity makes it
inherently compatible with minimal design.

Survey data reflects that users are not looking for
heavily decorated spaces, but appreciate meaningful
touches of culture in elements like carved wardrobe
doors, soft motif detailing on furniture, and panel gaps
with integrated lighting. Design experimentation
further validated that even neutral-toned modern
bedrooms can gain identity and emotional depth
through such integrations.

The visual consistency in applying Warli art across
elevations, combined with user openness to it,
highlights the potential of this art form to become part
of mainstream modern Indian interior design.

CONCLUSION

This research concludes that Warli art, when
thoughtfully and minimally integrated, can enhance
modern bedroom interiors by adding cultural richness,
visual interest, and emotional depth without disrupting
the minimalist aesthetic.
Findings suggest that elements like carved wall panels,
wardrobe motifs, and furniture detailing offer an ideal
canvas for such integration. The positive user
responses support the idea that traditional art forms
like Warli are not only relevant but also desirable in
contemporary home settings.
By balancing functionality with heritage, this study
encourages interior designers to explore culturally
rooted design solutions that preserve tradition while
meeting the visual and functional expectations of
modern lifestyles.
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