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Abstract— Anita Heiss’s Tiddas disrupts spatial binaries
between the urban and the rural to foreground a new
narrative of Indigenous identity rooted in both
continuity and change. This paper explores the spatial
dialectics at play in the novel, where “urban voices”
represent agency, visibility, and negotiation, while “rural
whispers” evoke ancestral ties, cultural memory, and
spiritual rootedness. Drawing on Henri Lefebvre’s
spatial theory, Edward Soja’s Thirdspace, and
Indigenous Australian frameworks of belonging and
Country, the article analyses how Heiss’s characters
navigate multiple spatial registers to reframe Aboriginal
womanhood in the 21% century. The study argues that
Tiddas not only affirms urban Indigeneity as a legitimate
cultural space but also positions rural consciousness as a
powerful, albeit subtle, presence shaping identity and
ethical decision-making. Through close reading and
theoretical synthesis, this research shows how
contemporary Indigenous narratives negotiate spatial
complexity to assert identity, community, and cultural
resilience.
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INTRODUCTION

CONTEXTUALIZING

AUSTRALIAN LITERATURE
The landscape of Indigenous Australian literature has
evolved markedly over the past few decades,
transitioning from early ethnographic and colonial

INDIGENOUS

appropriations of Aboriginal voices to an assertive and
diverse body of work authored by Indigenous writers
themselves. Traditionally, Indigenous narratives in
Australian fiction were framed through the lens of
remote, rural, or bush settings—spaces imbued with
spiritual, cultural, and ancestral significance. These

spaces, often romanticised or exoticised in settler-
colonial literature, were constructed as the authentic
domains of Aboriginality. Consequently, Aboriginal
identity was spatially tethered to rural geographies,
with Country symbolizing continuity, tradition, and
collective belonging.

This literary geography—firmly grounded in rural and
often pre-contact settings—was largely shaped by
canonical texts that portrayed Aboriginal people as
custodians of the land, static in tradition, and
peripheral to the nation’s urban modernity. Even in
some early Indigenous-authored texts, the rural or
outback environment served as a crucial backdrop for
exploring themes of dispossession, cultural loss, and
survival. While these narratives were vital in affirming
the significance of Country and critiquing colonial
displacement, they inadvertently reinforced a spatial
binary that cast urban spaces as inauthentic or even
corrosive to Aboriginal identity.

However, as Indigenous authors have increasingly
gained agency in representing their own stories, there
has been a noticeable shift toward narratives that
encompass urban experience, cosmopolitan identity,
and cultural hybridity. Writers such as Melissa
Lucashenko, Tony Birch, Kim Scott, and Anita Heiss
have broadened the literary scope of Aboriginal
identity to include inner-city communities, middle-
class Indigenous professionals, and diasporic
Aboriginal subjectivities. These urban-centered
narratives  complicate  simplistic  notions  of
authenticity by demonstrating that Indigeneity is not
confined to remote landscapes but lives, breathes, and
adapts within metropolitan environments.

Among these voices, Anita Heiss stands out for her
deliberate and sustained engagement with urban
Aboriginal identity, particularly through the lens of
gender, friendship, and contemporary Indigenous
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womanhood. Her novel Tiddas (2014), set
predominantly in Brisbane and Canberra, exemplifies
a literary intervention that contests inherited spatial
hierarchies and affirms the cultural legitimacy of
urban Aboriginal life. In doing so, Heiss reimagines
the terrain of Indigenous literature, positing that the
city, too, can be a site of cultural continuity, resistance,
and belonging.

Despite this growing diversification, Aboriginal urban
identity remains marginalised in both mainstream
literary criticism and certain Indigenous discourses
that continue to privilege rural and remote geographies
as the primary locus of cultural authenticity. Urban
Aboriginal individuals are often perceived as
distanced from tradition or disconnected from
Country, and thus their experiences are occasionally
deemed less representative of ‘real’ Aboriginality.
This notion is further exacerbated by public narratives
that conflate urbanisation with assimilation,
suggesting  that  proximity to  whiteness—
geographically and socially—dilutes Indigenous
identity.

Such assumptions are deeply problematic, as they
ignore the dynamic ways in which Aboriginal people
continue to inhabit, claim, and transform urban spaces
while remaining firmly rooted in cultural values and
ancestral ties. They also overlook the role of memory,
mobility, and relationality in sustaining Indigenous
identity across spatial boundaries. The result is a
persistent binary that positions rural space as sacred
and the urban as suspect—what this study terms the
"authenticity divide" in spatial representation.

In Tiddas, Anita Heiss challenges these binaries by
portraying Aboriginal women who live, work, and
build community in urban environments without
forfeiting their cultural identity. Her characters are
educated, articulate, politically aware, and emotionally
connected to both their metropolitan lives and their
ancestral pasts. The novel offers a textured portrayal
of Indigenous experience that affirms the multiplicity
of Aboriginal identities and rejects reductive spatial
logics. It is in this context that Tiddas serves as a
critical text for examining how urban Indigeneity is
constructed, remembered, and contested within
contemporary Indigenous literature.

This paper aims to explore how Anita Heiss’s Tiddas
reconfigures spatial binaries by situating Aboriginal
identity ~within the wurban landscape while
simultaneously acknowledging the enduring influence

of rural memory and ancestral connection. The study
interrogates the dialectical relationship between city
and Country—what may be understood as “urban
voices” and “rural whispers”—as central to the novel’s
narrative architecture and thematic concerns. Through
this spatial lens, the paper contends that Tiddas offers
a decolonial reading of space wherein Indigenous
identity is not fixed or territorially bound but mobile,
relational, and continually negotiated.

More specifically, the study situates Tiddas within the
broader discourse of spatial theory and Indigenous
epistemology, using key frameworks such as Henri
Lefebvre’s concept of socially produced space,
Edward Soja’s notion of Thirdspace, and Indigenous
understandings of Country. These theoretical tools
enable a deeper analysis of how Heiss dismantles the
binary logic that underpins colonial and settler
imaginaries of Indigenous authenticity.

The paper traces how Tiddas construct urban space as
a valid Indigenous geography and explores how
Heiss's characters embody Aboriginal identity within
urban environments and how the city becomes a space
of cultural affirmation rather than assimilation. It
throws light on the ways the rural memories function
within urban narratives and focuses on how the
characters”  connections to  Country—through
memory, family, and spiritual continuity—are
sustained within metropolitan life, suggesting a porous
relationship between physical geography and cultural
belonging. The paper intends to present how the
spatial dialectics contribute to the negotiation of
Indigenous identity in the novel to examine how the
tension between urban and rural spaces—rather than
being oppositional—is rendered dialectical, shaping
complex and hybrid forms of identity for Heiss's
protagonists.

The article is organized into six major sections, each
of which builds toward a comprehensive analysis of
spatial dialectics in Tiddas: Theoretical Framework —
This section outlines the theoretical underpinnings of
the study, drawing on Western spatial theory and
Indigenous spatial epistemologies to frame the
analysis. Urban Voices — A close reading of how urban
environments are portrayed as culturally significant
and politically empowering spaces for Aboriginal
women in the novel. Rural Whispers — An exploration
of the enduring presence of Country and rural
memory, focusing on how ancestral connections
continue to inform urban identity and ethical decision-
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making. Spatial Dialectics — A critical synthesis of the
interplay between urban and rural spatialities,
analyzing how Tiddas navigates and reconciles these
geographies through its characters’ experiences.
Comparative Perspectives — Situates Tiddas within the
broader context of contemporary Indigenous
Australian literature by comparing it with similar
works by Melissa Lucashenko and Kim Scott. The last
section summarises the key findings regarding the
novel’s spatial politics, and suggests directions for
future research.

Through this structure, the paper aims to foreground
Tiddas not just as a literary narrative but as a spatial
and cultural text that reclaims the city as an Indigenous
place and reconceptualizes the relationship between
mobility, memory, and identity.

THEORETICAL FRAMEWORK

Understanding the spatial dynamics at play in Anita
Heiss’s Tiddas requires a synthesis of Western spatial
theory and Indigenous epistemologies of space and
place. This framework is foundational to interrogating
how the novel constructs, challenges, and transforms
traditional spatial binaries. Through the intersection of
Henri Lefebvre’s production of space, Edward Soja’s
concept of Thirdspace, and Indigenous Australian
philosophies of Country, this study provides a critical
lens for examining how Tiddas stages spatial dialectics
that are both culturally rooted and politically
subversive.

HENRI LEFEBVRE AND THE PRODUCTION OF
SPACE

Henri Lefebvre’s seminal work The Production of
Space (1991) posits that space is not a passive
backdrop for human activity but an active product of
social relations, ideology, and power. He proposes a
triadic model for understanding space: perceived
space  (spatial  practice), conceived space
(representations of space), and lived space (spaces of
representation). This model enables scholars to
explore how space is constructed, inhabited, and
contested in everyday life.

In the context of Tiddas, Lefebvre’s theory is crucial
for analyzing how urban spaces—typically conceived
as sites of settler modernity—are re-appropriated as
Indigenous geographies through the characters’ lived
experiences. The protagonists’ daily navigation of
Brisbane and Canberra, from cafes to cultural events,

transforms these environments into perceived spaces
imbued with Indigenous meanings. The characters’
emotional and spiritual attachments, their negotiations
of cultural identity, and their interpersonal bonds all
constitute a form of lived space that subverts dominant
representations of the urban as exclusively white or
dislocated from Aboriginality.

Moreover, Lefebvre's insight that space is always
political underscores the significance of urban
Indigenous presence as a form of resistance. The city,
often imagined as the domain of colonial authority and
cultural erasure, is reclaimed by Heiss’s characters as
a site of cultural resilience and negotiation. This
reconceptualization aligns with Lefebvre’s assertion
that “(social) space is a social product,” which means
it can be reimagined, reconfigured, and reclaimed by
those historically marginalized within it (Lefebvre 26).

EDWARD SOJA AND THIRDSPACE

Building upon Lefebvre’s triadic model, Edward Soja
introduces the concept of Thirdspace in his work
Thirdspace: Journeys to Los Angeles and Other Real-
and-Imagined Places (1996). Thirdspace is an
epistemological tool for thinking beyond binary
oppositions—between real and imagined, material and
symbolic, physical and emotional. It encompasses
both the spatial practices of everyday life and the
imaginative reworkings of those spaces through
memory, resistance, and identity.

Thirdspace is particularly valuable for analyzing how
Indigenous identity in Tiddas emerges in the interplay
between tangible urban life and intangible ancestral
memory. It provides a conceptual space in which
Heiss’s characters are not forced to choose between
tradition and modernity, rural roots and urban realities.
Rather, their identities unfold within a hybrid spatial
register that accommodates complexity, contradiction,
and cultural continuity.

Soja argues that Thirdspace “is the space where all
spaces come together... simultaneously real and
imagined, and more” (Soja 10). For the protagonists in
Tiddas, urban environments are not mere sites of
physical occupation but are layered with cultural
significance and ancestral resonance. For instance,
Ellen’s memories of her grandmother and the
emotional force of Country manifest even while she
lives and works in a metropolitan setting. This
convergence of material and metaphysical dimensions
is emblematic of Thirdspace.
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Furthermore, Thirdspace allows for a reading of
Tiddas that privileges fluidity over fixity. The spatial
dialectic between urban voices and rural whispers
operates within this third dimension, rejecting the
rigidity of colonial mappings that separate land from
culture and city from identity. It opens a space for
envisioning urban Indigeneity as legitimate, mobile,
and multidimensional.

INDIGENOUS AUSTRALIAN SPATIAL
EPISTEMOLOGIES: THE POWER OF COUNTRY
While Lefebvre and Soja provide critical theoretical
tools, they must be supplemented—and in some ways
reframed—by Indigenous Australian understandings
of space and place. Central to this is the concept of
Country, which, in Aboriginal epistemology, is more
than land; it is a living, spiritual, and relational entity.
As Deborah Bird Rose writes in Nourishing Terrains,
“Country is a place that gives and receives life. Not
just imagined or represented, it is lived in and lived
with” (Rose 7).

Country encompasses landforms, animals, plants,
people, stories, and the ancestral beings who created
and continue to inhabit the land. It is inseparable from
identity, ethics, and belonging. Crucially, Country is
not geographically fixed in its influence—it travels
with individuals, resides in memory, and exists in
relationships.

In Tiddas, this understanding of Country is essential
for interpreting the rural whispers that haunt and guide
the characters. The protagonists may live in cities, but
they carry Country within them. Ellen, for example,
hears the metaphorical voice of her grandmother “like
wind through the trees,” a sensory and spiritual
reminder of her origins. These whispers are not
nostalgic gestures toward a lost past but active
presences that inform ethical decisions, emotional
healing, and cultural consciousness in the present.
Thus, while Western theories like those of Lefebvre
and Soja help deconstruct spatial binaries, Indigenous
epistemologies of Country assert an ontological
continuity that transcends physical location. The
fusion of these frameworks in this study enables a
fuller understanding of how Tiddas stages spatial
dialectics that are not merely conceptual but embodied
and ancestral.

AILEEN MORETON-ROBINSON AND
INDIGENOUS SOVEREIGNTY IN SETTLER
SPACES

A crucial contribution to this spatial framework is
Aileen Moreton-Robinson’s concept of the white
possessive, which articulates how settler-colonial
spatiality is organized around the logic of possession
and dispossession. In The White Possessive: Property,
Power, and Indigenous Sovereignty, Moreton-
Robinson argues that the settler nation-state maintains
its legitimacy through the continual erasure and
commodification of Indigenous relationships to land.
Within urban contexts, this logic manifests in the
erasure of Indigenous visibility and the rendering of
cities as inherently non-Indigenous spaces. Moreton-
Robinson challenges this by foregrounding the
sovereignty of Indigenous presence, even within
spaces claimed by settler modernity. Her critique is
vital for understanding Tiddas, where the protagonists
refuse to be invisible. Their very presence in
professional, social, and cultural urban domains
disrupts the white possessive’s hold on the city.
Veronica’s work as a journalist, Nadine’s role in
publishing, and the friends’ engagement with
Indigenous art and literature constitute acts of
sovereignty that assert Indigenous spatial authority.
These women are not guests in settler space; they are
rightful inhabitants and cultural producers within it.
Their lives become evidence of “unsettled urban
Indigeneity”—a counter-narrative that challenges the
colonial mapping of legitimacy.

RELEVANCE OF THE FRAMEWORK TO TIDDAS
By integrating these theoretical perspectives, this
study frames Tiddas as a text that actively reconfigures
spatial hierarchies and affirms the legitimacy of urban
Aboriginal identity. Lefebvre allows us to see how
space is produced through lived experience and
contestation. Soja’s Thirdspace provides a model for
understanding hybrid spatial identity. Indigenous
philosophies of Country insist on a relational ontology
that traverses geography. Moreton-Robinson asserts
sovereignty in places structured by colonial erasure.

Together, these frameworks support the argument that
Heiss’s novel stages a spatial dialectic in which the
city and the bush are not oppositional, but relationally
co-constitutive. In this dialectic, urban voices
articulate contemporary expressions of Aboriginality,
while rural whispers ensure continuity, grounding, and

IJIRT 184437 INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 2092



© September 2025| IJIRT | Volume 12 Issue 4 | ISSN: 2349-6002

ancestral legitimacy. The result is a richly layered
portrayal of identity that is mobile, empowered, and
deeply connected—across both time and space.

URBAN VOICES: CONSTRUCTING
ABORIGINAL IDENTITY IN THE CITY

Anita Heiss’s Tiddas is a literary space in which
Aboriginal urban identity is validated, celebrated, and
reimagined through the lives of five women—Izzy,
Nadine, Ellen, Xanthe, and Veronica—who form a
friendship group in Brisbane and Canberra. These
protagonists are intelligent, articulate, professional
Aboriginal women navigating complex lives in the
city. They do not merely occupy urban space—they
reclaim it as Indigenous through their presence,
practices, and politics. This section explores how
Tiddas constructs urban spaces as legitimate
Indigenous geographies and how Heiss’s portrayal of
the protagonists disrupts dominant narratives that cast
urban Indigeneity as less “authentic” than its rural
counterpart.

URBAN SPACE AS LIVED, INDIGENOUS SPACE
Contrary to dominant assumptions that cities are
settler-colonial spaces of assimilation, Tiddas presents
the city as a site of cultural survival, political
engagement, and ethical transformation. Drawing
from Henri Lefebvre’s spatial triad, the women’s
everyday lives—working, walking, sharing meals,
protesting, and loving—produce lived spaces in which
Indigenous identity is continually affirmed. Their
spatial practices assert presence and belonging in
urban geographies often thought to be white-
dominated (Lefebvre 33).

For instance, the women’s habitual gathering in urban
cafés and living rooms becomes a performative
reclamation of space. In these sites, they discuss
politics, race, gender, and family, engaging in what
Edward Soja might call “Thirdspace” (Soja 10)—
spaces that are simultaneously material and imagined,
real and remembered. Veronica notes, “We don’t have
to live on Country to love it. We live with Country
inside us, even here in Brisbane or Canberra” (Tiddas
82). Her assertion directly subverts the dichotomy
between cultural authenticity and geographical
proximity to ancestral lands.

This line is crucial to the novel’s spatial logic:
Country is not absent from the city; it is carried
into it, embedded in memory, language, ethics, and

practice. Brisbane and Canberra are not neutral cities
but are actively Indigenized through the characters’
engagement with them.

PROFESSIONAL LIVES AND CULTURAL
LABOUR

Each of the five women in Tiddas embodies a different
mode of cultural labor—ways in which Aboriginal
people negotiate the demands of contemporary urban
life without severing ties to community and Country.
Their careers reflect agency, visibility, and
commitment to ethical engagement with both
Indigenous and non-Indigenous Australia.

Veronica, for instance, is a prominent journalist and
radio host who uses her platform to challenge
stereotypes, represent Aboriginal voices, and critique
media bias. Her voice is powerful both literally and
metaphorically. She is unapologetic in her critique of
tokenism and cultural appropriation, reflecting a
growing Indigenous assertiveness in the cultural
domain. When confronting a producer who wants her
to “tone down” her political commentary, she
responds, “I’m not a black voice for white comfort”
(Tiddas 114). This moment is emblematic of how
Indigenous urban professionals navigate the white
possessive structures Aileen Moreton-Robinson
describes, while asserting their sovereignty within
them (Moreton-Robinson xv).

Nadine’s career in publishing is equally significant.
She works to amplify Indigenous literature and
support emerging Aboriginal writers. Her professional
role is also a political one, as she consciously
intervenes in an industry that often marginalizes
Aboriginal stories. Nadine’s identity is grounded not
only in her work but in her cultural commitment to
storytelling and representation, both of which are
critical forms of Indigenous spatial sovereignty in
urban space.

Izzy, on the other hand, is a teacher and aspiring writer.
Her struggles with fertility and relationships explore
the emotional dimensions of urban Aboriginal life.
Izzy’s experiences highlight that Indigeneity in the
city is not monolithic—it is diverse, contradictory, and
deeply human. Her internal dilemmas show that urban
Aboriginal identity can be fragmented and painful, but
no less authentic or meaningful than more
romanticized rural expressions.
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FRIENDSHIP AS SPATIAL AND POLITICAL
PRACTICE

Heiss constructs friendship among the five
protagonists not merely as a thematic element but as a
spatially constitutive force. Their bonds function as a
mobile, affective geography—a relational space of
mutual support, cultural reflection, and political
dialogue. Friendship becomes a metaphor for urban
Indigeneity: complex, layered, and rooted in shared
histories. Their “Tiddas Tuesdays,” weekly meetings
for conversation and wine, function as ritualistic
spatial practices through which they reaffirm their
relationships and identities. These gatherings
transform domestic and public spaces into Indigenous
cultural sites. As Soja notes, “space is never neutral...
it is always filled with politics, emotion, and history”
(11). The friendship group in Tiddas demonstrates that
Indigenous space can be created not only through land
connection but also through affective relationality.
Moreover, their friendship challenges the stereotype of
urban Aboriginal people as culturally disconnected.
Through dialogue and collective decision-making,
they embody ethical responsibility to each other and
their communities, even when confronted with
difficult truths, such as betrayal and family secrets. In
doing so, Heiss redefines what it means to live an
Aboriginal life in an urban setting—not by essentialist
measures of location or heritage, but by sustaining
cultural and ethical practices in daily life.

PUBLIC SPACE AS CULTURAL SPACE

Tiddas also maps public urban spaces—Ilibraries, art
galleries, festivals—as crucial sites for Indigenous
cultural expression and activism. The women’s
engagement in these venues not only reflects their
individual aspirations but contributes to collective
Aboriginal visibility in urban environments.

Nadine attends literary events where Aboriginal
authors are featured, using her professional role to
shift mainstream discourse. Veronica hosts public
debates and appears on panels where she brings
Aboriginal perspectives into public discourse. These
are not incidental moments; they are spatial
performances of cultural affirmation and political
resistance. Each act defies the colonial narrative that
confines Aboriginal culture to remote areas,
demonstrating that the city can be an Indigenous
place when inhabited ethically and consciously. Such
engagements echo Moreton-Robinson’s insistence

that “the presence of Indigenous people in settler
spaces disrupts the assumption of whiteness as the
norm” (18). Heiss's characters unsettle settler
expectations by living culturally rich and politically
engaged lives in urban environments.

URBAN IDENTITY AND
AUTHENTICITY

One of the central tensions in Tiddas is the
interrogation of what constitutes “authentic”
Aboriginal identity. Heiss dismantles the notion that
authenticity is measured by rurality, poverty, or
traditionalism. Instead, she proposes a broader, more

CULTURAL

inclusive  understanding of Indigeneity that
accommodates class mobility, professional ambition,
and urban belonging.

Throughout the novel, the protagonists confront both
external and internalized expectations about how they
should behave as Aboriginal women. Ellen, in
particular, struggles with reconciling her successful
academic career with her responsibilities to family and
community. Her eventual return to Country is not
depicted as a rejection of urban life but as a deepening
of her ethical and emotional commitment to her
heritage. This dialectical movement between urban
engagement and rural memory lies at the heart of the
novel’s spatial politics.

Veronica’s reflection encapsulates this fluid identity:
“Being Black’s not a postcode—it’s a history, a
family, a fight, a love” (Tiddas 147). This line critiques
the essentialist spatial logics that tie Indigeneity
exclusively to rural locations. For Heiss, identity is
relational, multi-sited, and performative—constructed
not through geography alone but through ethical
action, cultural memory, and political engagement.
Through the lives of Izzy, Veronica, Nadine, Ellen,
and Xanthe, Tiddas illustrates that the city is not a
space of cultural loss but a canvas for Indigenous
expression and solidarity. Heiss challenges the rural—
urban binary by showing that Aboriginal identity can
thrive in metropolitan spaces, provided it is nourished
through ethical relationships, cultural labor, and
emotional honesty.

This reclamation of urban space affirms Lefebvre’s
and Soja’s propositions that space is both produced
and contested through human activity and
imagination. It also echoes Indigenous epistemologies
in which Country is not confined to the bush but
carried in bodies, stories, and relationships. In Tiddas,
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the city becomes a legitimate and empowering site for
Aboriginal women to live, love, speak, and remember.

RURAL WHISPERS: MEMORY, COUNTRY, AND
ANCESTRAL PRESENCE

While Tiddas primarily unfolds in urban
environments, the rural—represented by Country,
memory, and ancestral connection—permeates the
narrative, offering a powerful counterpoint to the
protagonists’ metropolitan lives. These “rural
whispers” are not mere nostalgic gestures toward a
vanishing past; they are dynamic, spiritual presences
that shape the -ethical, emotional, and cultural
consciousness of the novel’s central characters. This
section explores how Heiss embeds rural memory and
ancestral voice within urban narrative, illustrating that
Country, for Indigenous Australians, transcends
geographical fixity and operates as a living, relational
force.

In Indigenous Australian worldviews, Country is not
simply land—it is sentient, storied, and spiritually
charged. As Deborah Bird Rose explains in
Nourishing Terrains, “Country is a living entity with a
yesterday, today and tomorrow, with a consciousness,
and a will toward life” (Rose 7). This ontology
profoundly informs the interior lives of the Tiddas
characters. Despite their physical distance from
ancestral lands, the rural remains active through
memory, kinship, and spiritual communion.

Ellen’s story most explicitly dramatizes this
connection. An academic who has spent years building
a career in the city, Ellen begins to experience a
psychological and emotional pull back to Country, one
that culminates in her return to her grandmother’s
community. Her journey is not framed as a rejection of
urban modernity but as a necessary reconnection with
the grounding ethics of kin and land. “Sometimes I
think I hear her voice,” Ellen reflects, “like wind
through the trees. Reminding me. Of who I am. Where
I come from” (Tiddas 119). This voice—symbolically
her grandmother’s, metaphorically Country’s—is a
quintessential rural whisper: a call to self, memory,
and spiritual continuity.

Ellen’s arc exemplifies how Country can function as a
moral compass, even from a distance. It asserts that
Indigenous identity is not geographically confined.
Rather, it is nourished through relationships that
persist across urban-rural boundaries.

MEMORY AS SPATIAL CONTINUITY

Memory, in Tiddas, becomes the primary medium
through which rural space enters the urban present. As
Edward Soja has argued, space is not merely physical;
it is imbued with “real-and-imagined” qualities,
including memory and affect (Soja 11). The memories
the protagonists hold—of elders, places, stories, and
losses—transform their urban lives into extensions of
rural space, collapsing the spatial binary between city
and Country. This dynamic is evident in Veronica’s
recollections of growing up in a small community
before moving to Brisbane. Her memories are not
sentimentalised but are reflective, often surfacing
when she grapples with questions of cultural
responsibility. “I carry them with me—the mob, the
stories, the smells of the bush after rain. It’s not left
behind. It walks with me” (Tiddas 103). These words
affirm an Indigenous understanding of space not as
bounded but as carried and lived with, even in
nontraditional settings.

Moreover, the women’s shared memories of family
trips, funerals, and community events—despite their
geographical divergence—act as narrative anchors,
threading rural presence into the text’s metropolitan
fabric. Memory becomes a vehicle for what Henri
Lefebvre calls lived space—a space that resists
dominant representations and foregrounds subjective,
cultural experience (Lefebvre 39).

KINSHIP OBLIGATIONS AND RURAL ETHICS
An enduring feature of Indigenous ontologies of space
is that Country is inseparable from kinship. In Tiddas,
the characters remain tied to family obligations that
often emanate from or involve rural communities.
These obligations are not merely practical but ethical,
serving as a moral framework for decision-making.
For example, Ellen’s guilt over leaving her
grandmother’s home, and her eventual decision to
return and care for her family, reflect a spatialized
ethic—where proximity to family is not optional but
culturally imperative. This ethic is echoed when Izzy
debates whether to prioritize her career or begin the
process of cultural reconnection. These moments of
introspection are framed through the lens of relational
responsibility, a key concept in Indigenous Australian
ethics that binds individuals to land, ancestors, and kin
(Moreton-Robinson 21).

Thus, rural whispers in Tiddas are also ethical
whispers—quiet yet insistent reminders of cultural
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obligations that exist even when the physical markers
of traditional life are absent. These whispers shape the
women’s choices, inform their relationships, and
complicate their urban aspirations.

DREAMS, SPIRITS, AND ANCESTRAL VOICE

In addition to memory and kinship, Tiddas invokes
ancestral voice through spiritual and metaphysical
motifs. Ellen’s dreams of her grandmother are
depicted not as figments of imagination but as
messages—legitimate forms of communication within
an Indigenous epistemological framework. As Rose
notes, “Dreaming is not in the past; it is continuous
with the present and essential to it” (Rose 17). These
spiritual intrusions into the everyday lives of urban
characters reveal the porous boundaries between rural
and urban, physical and metaphysical. When Ellen
hears her grandmother’s voice in the wind or dreams
of walking barefoot on red earth, she is experiencing
what Soja would call Thirdspace—a convergence of
the real, the remembered, and the symbolic (Soja 12).
These moments suggest that Country, far from being
confined to the bush, is mobile, omnipresent, and
persistent.

This spiritual resonance also functions as a source of
strength. When Ellen feels lost or morally adrift, it is
not the city or even her friends who offer guidance but
the spectral presence of her grandmother. In this way,
the ancestral voice becomes an authoritative guide,
reaffirming Indigenous authority even within settler
spaces.

COUNTRY AND
ASSIMILATION

By threading rural presence through the urban
narrative, Heiss resists settler narratives of Indigenous
assimilation. Rather than being absorbed into city life,
the protagonists remain distinctly and consciously
Aboriginal, informed by cultural values that are rooted
in Country—even if not always physically present
there.

This resistance is subtle yet persistent. Ellen does not
reject her career or education, but she reorients it

RESISTANCE TO

through the wisdom of her grandmother. Veronica
does not abandon her activism, but she infuses it with
lessons from her childhood community. These
negotiations suggest that rural whispers are not merely
about return—they are about recalibration. They allow

the characters to reposition themselves within urban
contexts without abandoning who they are.

Aileen Moreton-Robinson’s concept of the “white
possessive” underscores how settler societies attempt
to define Aboriginality through land control and
spatial boundaries (Moreton-Robinson 3). In Tiddas,
the protagonists destabilize this possessive logic by
refusing to allow geography to define their cultural
legitimacy. Rural presence is not a precondition for
Aboriginality—it is a constant companion to it.

THE RURAL AS AN EMOTIONAL RESERVOIR
Finally, Heiss constructs rural memory as a reservoir
of emotion—a wellspring of grief, joy, belonging, and
hope. The rural is not static or idealized; it is rendered
dynamic and affective. When Ellen returns to her
grandmother’s community, it is not a triumphant
homecoming but a reckoning with memory, guilt, and
the unhealed wounds of disconnection. Similarly,
Izzy’s fleeting desire to visit her father’s Country is
marked by hesitation and anxiety, revealing the
complexity of rural reconnection.

These emotional registers humanize the idea of
Country. It is not a romantic escape from modernity
but a site of deep affective investment, capable of
healing and wounding in equal measure. The
emotional charge of rural whispers affirms that
Aboriginal relationships to Country are as much about
internal reconciliation as external geography.

In Tiddas, rural whispers do not exist in opposition to
urban voices—they speak alongside them. Through
memory, dream, kinship, and ethical decision-making,
Country remains a powerful, guiding force in the
protagonists’ lives. Heiss disrupts the binary of rural
authenticity ~ versus  urban  assimilation by
demonstrating that Indigenous identity is spatially
continuous and ethically grounded, regardless of
location.

These whispers remind the characters—and readers—
that Aboriginality is not an essence fixed to place but
a lived relation to land, people, and story. In this sense,
Tiddas affirms an Indigenous ontology in which space
is not colonially bounded but ancestrally connected,
spiritually charged, and ethically sustained.

SPATIAL DIALECTICS:
MOBILITY AND BELONGING
In Tiddas, Anita Heiss crafts a spatial narrative that

NEGOTIATING

moves fluidly between city and Country, between
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contemporary Indigenous experiences and ancestral
memory. This movement is not merely geographical—
it is dialectical. The city and the rural, the present and
the ancestral, coexist in tension and dialogue. This
section argues that Heiss’s novel stages a spatial
dialectic, a relational geography in which meaning is
created through contrast, negotiation, and synthesis.
Through the theoretical lens of Edward Soja’s
Thirdspace and Indigenous philosophies of Country,
Tiddas reveals that Aboriginal identity is not rooted in
singular places but is formed in the movement
between—in the back-and-forth of memory, mobility,
and emotional geography.

DIALECTICS OF IDENTITY AND LOCATION

At the heart of Heiss’s spatial dialectic is a rejection of
fixed identity. Rather than situating authenticity in
rural tradition or urban modernity, Tiddas suggests
that Aboriginal identity is produced in movement—in
tension, in journey, and in choice. Soja’s concept of
Thirdspace is useful here, as it acknowledges that
space is not static or binary but hybrid and layered.
Soja writes, “Thirdspace is a space of radical
openness... in which all histories and geographies
come together” (Soja 60).

This openness is exemplified by Ellen’s narrative arc.
Her initial detachment from Country and eventual
return do not mark a linear transformation from urban
alienation to rural redemption. Instead, her identity is
shaped in the oscillation between both. When Ellen
says, “I’ve lived with one foot in each world for so
long I forgot what it’s like to stand still” (Tiddas 173),
she articulates the reality of spatial duality—a defining
condition for many urban Indigenous Australians.
Ellen’s experience is not an exception but a structural
feature of the novel. The characters’ identities are
shaped not in static spaces but in mobile geographies.
Their frequent returns to Country—literal or
metaphorical—punctuate their urban lives and allow
them to engage in acts of ethical self-assessment,
emotional recalibration, and cultural renewal.

RELATIONAL GEOGRAPHIES:
BETWEEN AND ACROSS

The spatial dialectic in Tiddas does not operate merely
on the axis of rural/urban but through a relational
logic. Indigenous spatial epistemologies emphasize
connectivity across space: relationships between
people, spirits, stories, and land are not fragmented by

SPACES

geography but sustained through cultural practices and
affective ties. As Deborah Bird Rose explains, “Places
exist in a network of connectivity; they derive their
meaning from their relationships with other places,
beings, and stories” (Rose 12).

This relationality is enacted through the characters’
interactions with both urban and rural environments.
Veronica, for instance, uses her media platform in the
city to advocate for issues affecting remote
communities, thus collapsing the spatial distance
between the urban center and the rural margins.
Similarly, Nadine mentors a young Aboriginal writer
from a regional town, using her urban privilege to
create pathways for others.

These acts illustrate a networked geography in which
identity and belonging are distributed across space.
Heiss suggests that Aboriginal sovereignty and
cultural continuity are maintained not by remaining in
one place but by fostering ties between multiple
places. In this way, Tiddas defies colonial spatial
hierarchies that separate Country from the city,
tradition from modernity.

MOBILITY AS CULTURAL CONTINUITY

The spatial dialectic of Tiddas is deeply tied to
Indigenous experiences of mobility. In settler
discourse, Aboriginal mobility is often portrayed as a
sign of displacement or rootlessness. Heiss reclaims
mobility as a form of agency and cultural continuity.
Her characters move—not to escape their heritage—
but to sustain it across contexts.

This is particularly evident in the way the characters
negotiate  professional demands and cultural
responsibilities. Izzy, for example, travels between
cities for her work but frequently reflects on her desire
to reconnect with her father’s Country. Her emotional
unease about this disconnection is not a symptom of
cultural failure but a sign of ethical reflexivity. “It’s
like part of me is still out there somewhere,” she
muses. “I haven’t met her yet—the me I’'m meant to
be when I go back” (Tiddas 144). 1zzy’s imagined
return is not a rejection of urban life but a longing for
completion—an awareness that mobility does not
preclude authenticity.

The women'’s travels to visit family, attend funerals, or
participate in cultural ceremonies are not interruptions
in their lives but extensions of them. These
movements create a rhythm between city and Country,
between the present and the ancestral. The dialectic
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here is not oppositional but rhythmic, almost
musical—a syncopation of identities shaped in
motion.

THE EMOTIONAL GEOGRAPHY OF
DISPLACEMENT AND RETURN

Spatial dialectics in Tiddas are not only cultural and
political—they are deeply emotional. The tension
between living in the city and feeling called back to
Country generates both anxiety and insight. Ellen’s
emotional breakdown and eventual return home are
not signs of weakness but acts of reclamation. She
acknowledges that her academic success and urban
lifestyle came at a cost: “I left and I kept walking... but
I never stopped hearing her voice” (Tiddas 170). Her
return is less about geography than emotional
wholeness.

This emotional dialectic resonates with what Henri
Lefebvre calls lived space—the space of feelings,
memory, and imagination (Lefebvre 39). In Tiddas,
the dialectic between rural and urban does not map
neatly onto positive and negative poles. Instead, both
city and Country are invested with joy and pain,
presence and absence. [zzy’s miscarriage occurs in the
city, yet it is her memory of a bush walk with her father
that offers comfort. Veronica experiences professional
fulfillment in Brisbane but finds emotional stillness
when visiting her mother’s grave in a rural cemetery.

These emotional geographies destabilize the idea that
authenticity or healing resides in a single space.
Rather, healing happens in the movement between
spaces, in the dialectic itself. It is in the tension—
between ambition and obligation, career and culture,
self and community—that the characters forge
meaning.

COUNTER-NARRATIVES TO
SPATIAL LOGIC

The dialectical structure of Tiddas functions as a
counter-narrative to colonial spatial mappings. Settler
logic often seeks to fix Aboriginal people in space: the
“real” Aboriginal person belongs in the bush,
disconnected from modern life. Heiss rejects this

SETTLER

essentialism, instead offering characters who refuse to
be fixed.

This refusal is political. As Aileen Moreton-Robinson
notes, “the white possessive logic seeks to contain
Indigenous identities spatially as well as culturally”
(Moreton-Robinson 4). Heiss’s characters disrupt this

containment by living fluidly, moving purposefully,
and asserting Indigenous identity in multiple,
overlapping spaces. Their mobility is a refusal to be
scripted into colonial binaries of either “traditional” or
“assimilated.”

Moreover, Heiss uses the dialectic to critique intra-
community judgments as well. The pressure to
perform “authentic” Aboriginality according to spatial
or behavioral codes is gently but firmly challenged in
the novel. Veronica defends her urban, middle-class
lifestyle by stating, “My identity’s not up for debate—
it’s lived, not staged” (Tiddas 115). This affirmation
of lived identity underscores the novel’s commitment
to complexity and relationality.

SYNTHESIS: BELONGING IN THE IN-BETWEEN
What emerges from Heiss’s spatial dialectic is a new
vision of Aboriginal belonging—one that is not
limited to fixed geographies or singular narratives. The
characters in Tiddas inhabit what might be called the
in-between: the interstitial spaces where memory
meets ambition, where spiritual heritage meets
professional life, and where Country whispers across
the cityscape.

This is not a liminal space of uncertainty, but a
productive third space of identity-making. As Soja
writes, “Thirdspace is the terrain where everything
comes together... a space of open possibility and
creative recombination” (Soja 70). For Heiss’s
characters, this means that Aboriginal identity is not
something left behind or diluted in the city—it is
something reassembled, reimagined, and revitalized
through movement.

The spatial dialectic in Tiddas offers a framework for
understanding Indigenous identity as dynamic,
negotiated, and relational. Heiss’s characters do not
resolve the tension between city and Country—they
inhabit it. Their lives illustrate that cultural integrity is
not tied to location but to ethical relations: to family,
memory, language, and land.

By staging a spatial dialogue between urban voices
and rural whispers, Tiddas asserts a decolonial
geography where identity is not about return but about
continuity; not about purity but about plurality. This
spatial dialectic does not simply represent Aboriginal
experience—it reconfigures the way we think about
Indigenous space, identity, and mobility in a settler-
colonial world.
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CONCLUSION

Anita Heiss’s Tiddas offers a compelling rearticulation
of Indigenous identity, space, and sovereignty through
the lens of five urban Aboriginal women whose lives
are deeply entwined with the geographies they inhabit
and remember. By presenting a rich tapestry of urban
voices and rural whispers, Heiss dismantles reductive
spatial binaries that have historically marginalized
Aboriginal urban identity and imposed static
definitions of cultural authenticity. In doing so, Tiddas
contributes to the formation of what can be termed a
decolonial spatial imaginary—a vision of space
where Indigeneity is not confined to traditional lands
or romanticized bushscapes, but lived, claimed, and
renewed across urban, relational, and spiritual terrains.
One of the most significant interventions Tiddas
makes is the legitimation of urban Aboriginal life as
not only valid but culturally generative. Heiss
constructs the city not as a site of assimilation or loss,
but as a dynamic environment where Indigenous
identity is lived daily through practices of kinship,
resistance, storytelling, and memory. Through her
protagonists—Veronica, Ellen, Izzy, Nadine, and
Xanthe—Heiss populates the city with Indigenous
presence, sovereignty, and ethical relationality.

These characters navigate professional spaces,
challenge stereotypes, and maintain deep ties to
Country and community, even from a distance. Their
presence in the urban landscape subverts settler logics
that equate Indigeneity with ruralness and frames the
city as a new frontier of cultural survival and
transformation. In doing so, Tiddas echoes and
extends Lefebvre’s and Soja’s theories that space is
socially and politically produced, not given or inert.
Heiss’s urban protagonists do not simply live in the
city—they Indigenize it through language, memory,
resistance, and love.

At the same time, Tiddas refuses to abandon the
significance of Country. The rural is not romanticized
as the only authentic Aboriginal space, but is
remembered, felt, and reactivated through ancestral
presence, emotional memory, and spiritual continuity.
Ellen’s journey exemplifies how rural memory
functions not as a static nostalgia, but as an ethical
compass and ontological grounding. Country
“whispers” to the characters—not to demand their
return in physical terms, but to remind them of who

they are, what they carry, and to whom they are
accountable.

This interplay of memory, mobility, and identity
contributes to a relational spatial politics, wherein
space is not fixed by geography but mediated through
feeling, kinship, and responsibility. The result is a
spatial imaginary that refuses to be mapped by colonial
cartography. Country persists—not merely in land, but
in bodies, practices, and relationships.

The dialectic between urban and rural, presence and
memory, ambition and responsibility, forms the
central structuring principle of Tiddas. The characters’
identities emerge in the movement between, not in
static attachment to place. Ellen’s oscillation between
academia and family, Izzy’s conflict between career
and cultural longing, and Veronica’s fusion of politics
and media illustrate that Aboriginality is not reduced
by movement—it is animated by it.

In these dialectics, Heiss articulates a deeply feminist
and Indigenous understanding of space as processual
and relational. Her characters do not seek a resolution
to their spatial tensions; instead, they learn to live
within them—finding meaning, growth, and strength
in negotiation rather than resolution. This resonates
with Soja’s concept of Thirdspace, which he describes
as “an-Other way of understanding and acting to
change the spatiality of human life” (Soja 60). Tiddas
enacts this change by presenting Indigenous identity as
fluid yet grounded, mobile yet committed, urban yet
spiritually anchored.

What makes Tiddas particularly radical is its
celebration of the ordinary lives of Aboriginal
women—Ilives marked by work, friendship, fertility
struggles, ethical debates, and Sunday brunches. In a
literary landscape where Aboriginal characters are too
often depicted through trauma, Heiss insists on
visibility for laughter, sisterhood, and personal
growth. This ordinariness is political. It asserts that
Aboriginal women need not perform pain or cultural
purity to be seen as legitimate subjects.

By rendering the ordinary lives of five women as
worthy of literary attention, Heiss challenges both
settler and Indigenous expectations of what Aboriginal
literature should look like. She opens up
representational space for contemporary Aboriginal
womanhood that is as much about joy and ambition as
it is about memory and resistance. In this way, Tiddas
aligns with a decolonial feminist practice that centers
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care, community, and the everyday as sites of
resistance and sovereignty.

Placed alongside the works of Melissa Lucashenko,
Alexis Wright, and Kim Scott, Tiddas contributes to a
growing archive of Indigenous texts that refuse
simplistic spatial binaries. While Lucashenko and
Wright foreground regional trauma and speculative
resistance, Heiss chooses realism, warmth, and
contemporary voice. Yet all three disrupt colonial
mappings of Indigenous space and propose more
expansive cartographies—ones in which Indigeneity is
constituted through movement, affect, kinship, and
memory.

In comparative terms, Tiddas offers an important
counterbalance within the Indigenous literary canon. It
demonstrates that narratives of urbanity, success, and
everyday complexity are not deviations from
Aboriginal experience, but legitimate and necessary
extensions of it. As Heiss herself notes in Am I Black
Enough for You?, “Our stories are as varied as our
people. We live in suburbs and cities, not just on
Country, and our literature must reflect that diversity”
(154). This is the heart of the decolonial spatial
imaginary Tiddas enacts—a geography that is
inclusive, relational, and ethically grounded.
Theoretically, Tiddas affirms key principles of spatial
theory, particularly Lefebvre’s “lived space” and
Soja’s Thirdspace, but it also exceeds them by
foregrounding Indigenous epistemologies of space.
In Aboriginal thought, space is not inert or abstract; it
is kin, spirit, and teacher. Heiss honors this
epistemology not through exposition but through
narrative structure, character arcs, and emotional
landscapes. She shows that space is always ethical—
one must care for it, listen to it, and be accountable to
it.

Ethically, the novel invites readers to reconsider how
space operates in their own lives—not just as location
but as relation. It challenges settler-colonial readers to
unlearn spatial assumptions and invites Indigenous
readers to see their urban, multifaceted selves as fully
belonging within cultural continuums. In this sense,
Tiddas is not merely literature—it is a pedagogical
tool, a decolonial map, and a cultural offering.

Anita Heiss’s Tiddas redefines the spatial coordinates
of Indigenous identity in contemporary Australian
literature. Through its portrayal of urban voices in
dialogue with rural whispers, it asserts that
Aboriginality is not determined by geography but

sustained by memory, ethics, and love. The novel
constructs a relational spatial imaginary in which
identity is negotiated, not inherited; affirmed, not
prescribed; and lived, not staged.

In reclaiming the city as an Indigenous space, Heiss
challenges colonial mappings and affirms the
sovereignty of urban Aboriginal women. In weaving
ancestral memory into urban narratives, she ensures
that Country speaks across time and place. And in
presenting female friendship as a mode of cultural
survival, she positions the personal as profoundly
political.

Ultimately, Tiddas calls us to imagine space
otherwise—not as lines on a map, but as stories told
between friends, as voices carried on wind, as love
passed down through generations. In this vision, every
whisper is a map, and every urban voice is a story of
survival, strength, and sovereign presence.
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