© January 2026 | IJIRT | Volume 12 Issue 8 | ISSN: 2349-6002

The Evolution of Contemporary Story-telling Practices: A

Narratological Study of Digital Brevity in contemporary

Micro fiction

Ramsuresh L

Research Scholar, Department of English and Foreign Languages, College of Engineering &
Technology, SRM Institute of Science and Technology, Kattankulathur, Chennai, Tamil Nadu, India

Abstract—The contemporary landscape of digital
literary culture has witnessed the emergence of micro
fiction as a distinct narrative form, foregrounding
brevity, precision, and reader engagement. This study
examines selected micro fictions from Microfiction
Monday Magazine through a narratological lens,
focusing on the interplay between fabula and syuzhet,
narrative compression, focalization, characterization,
and closure. Micro fiction’s structural economy does not
denote simplicity; rather, it intensifies the reader’s role
in meaning-making by leveraging omission, implication,
and interpretive gaps. The analyzed texts demonstrate
minimal plot progression, restrained stylistic execution,
and deliberate lexical economy, fostering thematic
resonance through psychological tension, ambiguity, and
symbolic immediacy. By emphasizing discourse over
exposition, micro fiction redistributes the act of
narrative construction from author to reader, creating a
participatory reading experience aligned with
contemporary fragmented attention patterns. This
research highlights how extreme brevity functions not as
a limitation but as a strategic narrative tool, reshaping
traditional storytelling conventions while maintaining
aesthetic complexity. The findings underscore micro
fiction’s capacity to negotiate narrative density, thematic
depth, and digital immediacy, positioning it as a
continually evolving form within modern literary
practice. The study suggests avenues for future
interdisciplinary exploration incorporating cognitive,
reader-response, and digital humanities perspectives to
further understand micro fiction’s role in contemporary
storytelling.

Index Terms—Micro fiction, Narrative Brevity, Reader
Engagement, Digital Literature.

I. INTRODUCTION

Oral retellings of folklore right up to the rise of flash
fiction have always modified themselves to fit
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changing narrative conditions and communicative
constraints. Today, in contemporary digital literary
culture, micro fiction flourishes in shortness and
compression of narrative, with the inference of the
whole meaning suspended in the reader's hand. So far,
Micro fiction Monday Magazine stands as one of the
important curated spaces for these ultra-short
narratives to experiment with various forms of
storytelling while maintaining a literary credence.
Instead of seeing micro fiction as something stood
down or incomplete, recent scholarship has begun
viewing it as complex and aesthetically distinctive
among modern literary practices.

Readers must engage at a higher level when reading
micro fiction because the form relies heavily on
implication, omission, and interpretive gaps. Irving
notices that a story told through micro fiction would
elevate the reader's contribution in shaping the
narrative because, in most cases, meaning is derived
from what is not said rather than by what is explicitly
the case. It is those qualities that make micro fiction
different from other prose forms, which enable readers
to become co-creators of narrative sense.

Micro fiction is thus qualified in the critical studies of
narrative brevity as a serious literary form or genre
with its poetics. Kiosses views micro fiction as part of
a wide continuum of short forms, at the same time
emphasizing its distinct aesthetic strategies-narrative
density, compressed temporality, and minimalist
characterization. All these go against the expected
pattern of unfolding plot and depth of doomed
character. On that account, it argues that effective
narrative is not a function of length but rather precision
and economy in structure.
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From a narratological viewpoint, micro fiction
foregrounds the interaction between fabula and
syuzhet in a compressed narrative and requires a
relatively high degree of reader reconstruction.
Bayard-Sakai (2014) draws attention to narrative
silences and “empty spaces” in micro fiction, arguing
that it is these silences, rather than being simply a void
in the narrative, that become productive elements that
lure in interpretation from the reader. This fits very
much into classical narratological concerns regarding
focalization, narrative time, and closure, all of which
are set in a new perspective where extreme brevity sets
the frame.

II. METHODOLOGY

This research utilizes an approach established by
narratology in qualitative terms to investigate the new
micro fiction available in Micro fiction Monday
Magazine. The five micro fiction pieces were
purposely selected to analyses the narrative
completion, style differences, and brevity
consideration.

The ancient narratological principles, fabula-syuzhet,
narrative time, focalization, characterization, and
narrative closure, form this analytical paradigm. Each
story will be examined thoroughly to identify metrics
of narrative compression, omission, and implication
according to the necessity of meaning-making within
a restricted word count. Then, a comparative analysis
will study the iterative narrative elements of selected
texts. Looks into how micro fiction affects strict
narrative priorities as regards the beacons of brevity
that they throw. Rather than concentrating on extended
exposition or serial progression of narrative, these
works emphasize condensation, symbolic meanings,
and reader interpretation. Hence, this analytical
perspective allows analyzing micro fiction as a formal
zone of transition in which narrative techniques would
not be dulled but rather restructured under
contemporary literary circumstances.

III. RESULTS

The five micro fictions from Micro fiction Monday
Magazine exhibits the same structures, styles, and
themes. All use narrative compression and limited
exposition with open or ambiguous conclusions.
Progression of the plot is minimal. They all tend to
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concentrate on a specific event even as they fall short
of the long narrative arcs. Even with brevity, the
narratives must wrestle with maintaining tension
through subdued tones, repetition, and tactile imagery.
Lexical choices are economical and concrete avoids
explicit enquiry or authorial remark. Thematically, the
texts constantly emphasize uneasiness, ambiguity, and
the adaptive responses to constraints which rightfully
reflects a narrative trend common in contemporary
practice of micro fiction.

IV. DISCUSSION AND ANALYSIS

4.1. Narrative Compression and Reader Inference

The Micro fiction text analyzed from Micro fiction
Monday Magazine shows that narrative compression
operates here as an active structural principle rather
than a limitation. These micro fictions minimize
exposition and causal explanation, thus foregrounding
discourse (Genette 1980) over story, thereby requiring
readers to rebuild the narrative meaning with their own
activity. Playing with gaps, withholding information,
and leaving endings open fit in with Iser's notion of
readerly indeterminacy, where meaning resides in both
the absence of information and the presence of what is
there with the reader's participation (Iser 1978). In the
corpus through narrative tension is sustained not by
questing events but by suggestion-psychology and
unresolved causality. This shows, then, that micro
fiction redistributes the conscientiousness for the
creation of meaning and converts brevity into a
demand for interpretation rather than narrative
deficiency.

4.2. Stylistic Restraint and Focal Intensity

The very style of these texts employs an understated,
consistent, and restrained manner that heightens
focalization and thus engagement. Unlike omniscient
narration or explanatory commentary, focal
perspectives of limited or close alignment are used in
the stories so that emotional and psychological states
can effectively replace an action-driven plot. The
paradigm of internal focalization per Genette is really
applicable here where perception and consciousness
are the primary engines of narrative (Genette, 1980).
Time here is often suspended or presents a kind of
circularity, emphasizing experience rather than
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temporal development, as noted by Rimmon-Kenan
(Rimmon-Kenan, 2002). These aids encompass such
techniques as repetition, the clustering of images, and
tonal control, which provide cohesion through extreme
brevity. Further, this stylistic economy enhances
narrative density without permitting a descent into
melodrama, creating room for broader tendencies
toward minimalism in contemporary short fiction.

4.3. Economical Diction and Thematic Undercurrents

Diction across the selected texts is characterized by
lexical economy, concrete imagery, and syntactical
simplicity. Short sentences and uncomplicated
structures heighten the design of immediacy and
psychological tension, while a plain language is
juxtaposed to elements of discomfort, ethics, and/or
surrealism. There is also an agreement here with
Barthes that in the modern narrative it is this
connotative elusiveness of meaning rather than
denotative clarity that prevails, so that the words begin
to imply rather than explain (Barthes 1977). Therefore,
thematic interests of unease, vulnerability, power
asymmetries, and adaptation are embedded within
linguistic choices rather than stated overtly. Such
indirect thematic construction is reflective of the
economy-driven narrativity, wherein meaning is
compressed into minimal linguistic units without
losing its richness (Toolan 2001). Through selective
diction, these micro fictions illustrate how language
itself becomes the stratum of narrative and thematic
resonance.

V. CONCLUSION

From this understanding of the study pertaining to the
micro fiction in the micro fiction Monday magazine,
the study analyzes how this contemporary micro
fiction manipulates extreme brevity, reshaping
narrative structures, stylistic practice, and reader
engagement. The current paper clearly elaborates on
the foregoing that micro fiction does not condense
traditional storytelling but reconfigures it with
argument narratological and stylistically. The
functionality of narrative compression, careful
focalization, and economical phrasing aims solely to
displace sense-making from authorial exposition to
reader inference. Such example texts foreground
moments of psychological intensity and thematic
ambiguity rather than arguing linear plot development;
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thus, they present micro fiction as a wholly unique and
continually evolving literary form in the present digital
culture context.

The results are also congruent with theories related to
attention and the reading of short texts. Micro fiction,
in an age of fragmented reading practices and
diminished sustained attention, would correspond to
what cognitive scholars refer to as selective or
episodic attention, in which the reader engages deeply
albeit briefly with textual stimuli (Carr, 2010; Hayles,
2012). Its success does not lie in appeasing short
attention spans, but in cleverly exploiting them; the
emphasis on brevity is not cognitive relaxation but
heightened narrative concentration.

Thus, the genre challenges the assumption that short
equals simple and shows how constraint on attention
can engender a richness of interpretation. This means
that micro fiction does not consider itself as a lesser
form of literature but as an adaptive narrative response
to the contemporary reading situation. This short form
negotiates length, attention, and digital immediacy,
reasserting the ability and flexibility of literature to
evolve while retaining its complexity, affect, or
aesthetic value. This study is constrained by being
limited to a very small, carefully curated corpus from
Micro fiction Monday Magazine. The approaches
taken are text-oriented, and empirical reader-response
data are not included; thus, the insights into cognitive
and affective engagement are limited. Future work
may build up this research through comparison of
platforms or by interdisciplinary ways of drawing on
reader-response theory, attention studies, and methods
from digital humanities to study how narrative
conciseness tells us more about modern reading
practices.
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