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Abstract—This study examines the ethical and
pedagogical significance of classical Sanskrit drama in
the context of contemporary value-based education. The
study examines how narrative frameworks, character
development, and dramatic conflicts communicate
fundamental ethical values like dharma, moral
responsibility, compassion, and self-discipline, with a
focus on specific works by prominent dramatists like
Kalidasa, Bhasa, and Bhavabhiiti. The study investigates
how these classical texts convert philosophical ideas like
karma, niskama karma, and self-realization into
subsisted human experiences using a qualitative and
interpretive technique based on textual and hermeneutic
analysis. The results indicate that Sanskrit drama serves
as a powerful tool for ethical internalisation through
emotional engagement, especially through the
philosophy of rasa, which promotes moral
contemplation, empathy, and emotional intelligence.
Additionally, the study places these ideas in the context
of current educational discourse, highlighting their
applicability to issues like leadership difficulties, ethical
ambiguity, and socioemotional development. The study
marks the case that by connecting cognitive, emotional,
and ethical dimensions, incorporating classical literary
traditions into contemporary teaching can support
holistic learning. It also proposes a culturally grounded
and interdisciplinary framework that repositions
classical Sanskrit drama as a dynamic resource for value
education within the broader domain of social sciences.
The study contributes to interdisciplinary social science
research by offering a culturally rooted model for
integrating classical literature into modern value-based
education.

Index Terms—Classical Sanskrit Drama, Value
Education, Ethical Leadership, Emotional Intelligence.

I. INTRODUCTION
The need for value education has increased in the

modern era due to rising ethical ambiguity, emotional
stress, social fragmentation, and the shift toward

IJIRT 205504

hyper-competitive lifestyles. While technological
literacy and academic achievement dominate
educational  priorities, moral and emotional
development often remains neglected (Varma, 18-20).
Classical Sanskrit drama, with its profound
philosophical roots and emotionally compelling
narratives, provides an effective medium for
addressing the gap. According to the Natyasastra,
drama was conceived as a divine art created for both
instruction and delight (lokanam hitarthaya),
integrating ethical teaching with aesthetic pleasure
(Bharata 14-16). By presenting complex characters,
moral dilemmas, and transformative journeys,
dramatists such as Kalidasa, Bhasa, and Bhavabhiiti
offer eternal reflections on human values. Their plays
mirror the cultural ethos of ancient India while
offering ethical frameworks relevant to contemporary
learners (Winternitz 213-15). Despite extensive
scholarship on the aesthetics, philosophy, and
historical development of Sanskrit drama, its
systematic potential as a pedagogical framework for
contemporary value education remains comparatively
underexplored. This study embraces a qualitative
textual and ethical analysis of selected classical
Sanskrit dramas, supported by established literary
criticism and philosophical interpretation, to examine
their relevance for the contemporary value education.
The need for value-based education has become
increasingly significant in the contemporary world,
where rapid technological advancement, material
progress, and global interconnectedness have
transformed human society in exceptional ways.
Although modern education systems emphasize
professional competence, scientific innovation, and
technological efficiency, they often fail to provide
adequate attention to ethical awareness, emotional
maturity, and moral responsibility. As a result, moral
ambiguity, emotional instability, social alienation,
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intolerance, corruption, and the deterioration of human
and cultural values are becoming increasingly pressing
issues in civilisations all over the world. The search for
culturally rooted and philosophically meaningful
frameworks of value education becomes essential.
Classical Sanskrit literature, particularly Sanskrit
drama, offers profound insights into human ethics,
emotional refinement, and social harmony, making it
highly relevant to present-day educational discourse.
Indian intellectual traditions have historically regarded
education not merely as the attainment of information
but as a transformative process aimed at the holistic
development of the individual. Ancient Indian
philosophy accentuated the cultivation of character,
self-discipline, wisdom, and ethical consciousness
alongside intellectual growth. The ideals rooted in the
Vedas, Upanisads, epics, and classical literary
traditions reveal a civilizational commitment to
integrating spirituality, morality, and practical life.
Within this broader cultural framework, Sanskrit
drama occupies a unique position because it combines
philosophical reflection with emotional experience
and artistic expression. Sanskrit drama communicates
ethical truths through living characters, dramatic
conflicts, and emotionally engaging narratives that
enable audiences to internalize moral values in a more
experiential manner.

The origins of Sanskrit drama are closely associated
with Bharata Muni’s Natyasastra, one of the
foundational treatises on dramaturgy and aesthetics in
world literature. According to Bharata, drama was
created as the “Fifth Veda” to provide moral guidance
and emotional refinement to all sections of society
irrespective of caste, class, or educational background.
The Natyasastra defines drama as an instrument
intended for both entertainment and instruction,
capable of educating people through aesthetic pleasure
and emotional participation. This integration of ethics
and aesthetics forms the central strength of Sanskrit
dramatic tradition. The dramatic experience is not
limited to passive enjoyment; rather, it becomes a
process of self-reflection, ethical contemplation, and
emotional purification. Through the theory of rasa,
Sanskrit drama encourages audiences to experience
compassion, heroism, tranquility, love, and sorrow in
ways that cultivate emotional intelligence and moral
sensitivity.

The dramatists of classical Sanskrit literature altered
philosophical and ethical principles into vivid human
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experiences. Kalidasa, Bhasa, and Bhavabhiiti, among
the most celebrated playwrights of Sanskrit literature,
emphasised on themes such as dharma, justice,
sacrifice, compassion, truth, forgiveness, and self-
realization  through complex characters and
emotionally layered narratives. Their works continue
to resonate because they focus on universal human
concerns that transcend historical and geographical
boundaries. These dramatists depicted ethical life as a
dynamic process moulded by conflict, introspection,
and emotional struggle rather than presenting morality
in straightforward or inflexible terms. As a result,
Sanskrit play is still incredibly useful for
comprehending the moral complexity of contemporary
life.

Kalidasa’s dramatic world suggests harmony between
human beings, nature, society, and cosmic order. In
Abhijianasakuntalam, ethical values emerge through
themes of love, responsibility, repentance, and
reconciliation. Sakuntala symbolises dignity, patience,
emotional resilience, and moral purity, while
Dusyanta’s journey from forgetfulness to remorse
symbolizes the process of ethical awakening.
Similarly, Kalidasa’s broader literary vision
emphasizes compassion, duty, humility, and balance,
presenting an idealistic yet psychologically
convincing representation of human life. His works
reveal how moral order can be restored through self-
awareness and ethical realization rather than external
punishment alone.

Bhasa, in contrast, introduces a more complex and
realistic ethical perspective. His plays often challenge
conventional notions of heroism and villainy, thereby
encouraging audiences to reconsider moral judgments.
In Urubhanga, Duryodhana is portrayed with
emotional depth and tragic dignity, allowing readers to
perceive the humanity behind a traditionally
condemned figure. Such characterization promotes
empathy, ethical reflection, and a nuanced
understanding of human behavior. Bhasa’s dramatic
method demonstrates that ethical learning becomes
more meaningful when individuals are encouraged to
confront ambiguity and complexity rather than
simplistic binaries of right and wrong.

Bhavabhuti further intensifies the emotional and
philosophical dimensions of Sanskrit drama through
his exploration of suffering, sacrifice, and moral
endurance. The Uttararamacarita presents Rama not
merely as a divine hero but as a deeply sensitive
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human being torn between personal emotion and
public duty. The emotional conflicts experienced by
Rama and Sita revealed the painful consequences of
social  obligation and ethical responsibility.
Bhavabhuti’s dramatic vision emphasizes compassion,
emotional maturity, and inner strength, highlighting
the psychological dimensions of moral life. His
dramatic works demonstrate that ethical conduct often
requires sacrifice, patience, and the courage to endure
suffering for a greater good.

The contemporary relevance of these dramatic
traditions becomes particularly evident when viewed
against current educational and social challenges.
Modern societies increasingly struggle with issues
such as emotional stress, anxiety, intolerance,
violence, and declining social responsibility.
Educational institutions  frequently  prioritize
examination performance, technical expertise, and
career-oriented skills while neglecting emotional and
ethical development. Students may achieve academic
success without developing empathy, integrity, or
social awareness. In this regard, classical Sanskrit
drama provides a valuable pedagogical resource
because it addresses both intellectual and emotional
dimensions of learning. By engaging students with
morally complex narratives and emotionally resonant
situations, these texts encourage critical reflection,
ethical reasoning, and self-awareness.

Classical Sanskrit drama contributes to intercultural
and humanistic education by presenting universal
ethical concerns through culturally specific narratives.
Concepts such as dharma, niskama karma,
compassion, and self-restraint possess enduring
significance in discussions of leadership, social
responsibility, and personal ethics. These dramatic
works demonstrate that ethical values are not abstract
doctrines imposed externally but lived experiences
shaped through relationships, emotions, and choices.
Such an approach aligns closely with contemporary
educational theories that emphasize experiential
learning, emotional intelligence, and reflective
pedagogy.

Another significant aspect of Sanskrit drama is its
capacity to promote holistic learning. Ancient Indian
thought did not separate intellectual growth from
moral and spiritual development. Education was
understood as a process of harmonizing mind,
emotion, body, and spirit. Sanskrit drama reflects this
integrated worldview by combining philosophy,
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literature, psychology, ethics, aesthetics, and
performance. Classroom engagement with dramatic
texts through reading, discussion, enactment, and
interpretation can therefore foster multiple dimensions
of learning simultaneously. Students gain a deeper
knowledge of human values by engaging emotionally
and morally with the lives of characters in addition to
analysing literary structures.

Despite the richness of Sanskrit dramatic traditions,
modern academic discussions have often focused
primarily on their literary, linguistic, or aesthetic
aspects while paying comparatively less attention to
their pedagogical relevance. Different scholars have
extensively studied rasa theory, dramaturgy, and
philosophical symbolism, the application of Sanskrit
drama to contemporary value education remains
insufficiently explored. There is a growing need to
reinterpret classical literature not merely as a historical
artifact but as a living intellectual and ethical resource
capable of addressing present-day concerns. Such an
interdisciplinary  approach can strengthen the
relationship ~ between literature,  philosophy,
psychology, and education while also contributing to
culturally grounded models of ethical learning.
Therefore, the present study seeks to examine the
ethical foundations embedded in classical Sanskrit
drama and evaluate their significance for
contemporary value education. By analyzing selected
works of Kalidasa, Bhasa, and Bhavabhiiti, the study
aims to demonstrate how dramatic narratives function
as powerful mediums for moral reflection, emotional
development, and ethical awareness. Through a
qualitative and interpretative approach, the research
explores how classical Sanskrit drama continues to
offer meaningful insights into the cultivation of
responsible, compassionate, and ethically conscious
individuals in the modern world.

1.1 Research Gap

Despite the extensive body of scholarship on classical
Sanskrit drama, existing studies have largely
concentrated on aesthetic theory, literary criticism, and
philosophical interpretation. Scholars such as V.
Raghavan and M. Winternitz have explored its
historical and structural dimensions, while G. N. Devy
and others have contributed to understanding
indigenous literary frameworks. However, these
approaches remain primarily text-centric and do not
sufficiently engage with the practical application of
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Sanskrit dramatic literature within contemporary
educational contexts.

There is a noticeable lack of interdisciplinary research
that systematically connects the ethical dimensions of
classical Sanskrit drama with modern value-based
education and social science discourse. Existing
studies rarely address how these texts can be
operationalized as pedagogical tools for fostering
ethical reasoning, emotional intelligence, and
responsible leadership among learners. The absence of
a conceptual framework linking literary analysis with
educational outcomes limits the broader applicability
of such scholarship.

This study addresses this gap by re-visiting classical
Sanskrit drama through an interdisciplinary lens that
integrates literary studies, philosophy, and education.
It also demonstrates how the ethical and emotional
structures embedded in these texts can be
meaningfully adapted to contemporary pedagogical
practices, thereby contributing to the development of
culturally rooted yet globally relevant models of value
education.

1.2 Objectives of the study

The present study aims to undertake a comprehensive
analysis of the ethical values embodied in classical
Sanskrit drama, with particular reference to the works
of major dramatists such as Kalidasa, Bhasa, and
Bhavabhiiti. It examines how these literary texts
articulate fundamental moral principles such as
dharma, compassion, duty, and self-realization
through narrative structure, character development,
and dramatic conflict. In order to focus current issues
with moral ambiguity, emotional growth, and
responsible leadership, this study aims to assess the
applicability of these ethical concepts in the
framework of modern value education. The research
explores the potential of classical Sanskrit drama as an
effective educational tool, emphasizing its capacity to
foster critical thinking, ethical reflection, and holistic
learning in modern academic environments.

1.3 Scope of the Study:

The scope of the study is confined to a critical and
interpretative examination of the selected classical
Sanskrit dramatic texts, with particular emphasis on
the works of Kalidasa, Bhasa, and Bhavabhiiti. The
study focuses on identifying and analyzing the ethical
dimensions embedded within these texts, especially
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concepts such as dharma, moral responsibility,
compassion, and self-realization. It is limited to a
qualitative textual analysis and does not involve
empirical or field-based research.

The study situates these classical works within the
broader framework of contemporary value education,
exploring their relevance to present-day educational
challenges. While the research highlights the
pedagogical potential of Sanskrit drama, it does not
attempt to provide a detailed empirical implementation
model but rather offers a conceptual and interpretative
foundation for future academic inquiry. Thus, the
scope remains primarily analytical, interdisciplinary,
and theoretical, bridging literary studies with
educational philosophy.

1.4 Methodology

This study emphasis a qualitative and interpretative
research methodology grounded primarily in textual
and hermeneutic analysis. The qualitative approach is
particularly suitable for this research because the study
examines ethical concepts, emotional structures, and
philosophical meanings embedded in classical
Sanskrit drama rather than quantify data through
statistical methods. Since literature operates through
symbolic representation, emotional experience, and
interpretative depth, qualitative analysis provides the
most appropriate framework for understanding how
dramatic  narratives communicate moral and
educational values. The methodology emphasizes
close reading, contextual interpretation, and
comparative analysis in order to explore the ethical
foundations present in the dramatic works of Kalidasa,
Bhasa, and Bhavabhuti.

The primary sources selected for this study include
representative dramatic works of major Sanskrit
playwrights whose literary contributions significantly
shaped the ethical and aesthetic traditions of classical
Indian literature. The study particularly focuses on
Kalidasa’s Abhijfianasakuntalam, Bhasa’s Urubhanga
and Svapnavasavadattam, and Bhavabhiiti’s Uttara-
Ramacarita and Malatimadhava. These texts have been
selected because they offer rich representations of
moral conflit, emotional complexity, social
responsibility, and philosophical reflection. The
chosen dramas collectively provide a broad ethical
spectrum through which concepts such as dharma,
compassion, sacrifice, self-discipline, forgiveness,
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leadership, and moral introspection can be critically
examined.

The research employs close textual reading as one of
its principal analytical techniques. Through detailed
examination of dialogues, narrative structures,
characterization, emotional expression, symbolism,
and dramatic conflict, the study identifies recurring
ethical patterns within the selected texts. Major
attention is given to how ethical values are dramatized
through human situations rather than merely stated as
abstract philosophical principles. This method allows
the researcher to analyse how characters embody
moral dilemmas and how their actions reflect broader
philosophical ideas rooted in Indian thought. The close
reading process also helps reveal subtle psychological
dimensions within the texts, demonstrating how
Sanskrit dramatists transformed ethical philosophy
into emotionally engaging literary experiences.

An interpretative hermeneutic approach forms the
theoretical basis of the analysis. Hermeneutics, as a
method of interpretation, emphasizes understanding
texts within both their original cultural context and
their continuing relevance in contemporary society. In
the present study, the hermeneutic method is used to
examine classical Sanskrit drama not simply as
historical literature but as a living intellectual tradition
capable of generating contemporary ethical insights.
The analysis therefore moves between the ancient
philosophical environment in which these texts
emerged and the modern educational concerns to
which they continue to respond. This dual
interpretative framework enables the study to bridge
historical literary traditions with present-day
discussions on value education, emotional
intelligence, and ethical learning.

The research also incorporates philosophical analysis
in order to understand the ethical foundations
underlying Sanskrit dramatic literature. Concepts
derived from Vedic, Upanisadic, and Dharmic
traditions such as dharma, karma, niskama karma,
satya, ahimsa, and moksa—are examined in relation to
dramatic representation. The research investigates
how these philosophical ideas are translated into lived
experiences through narrative and character
development. Rather than treating philosophy and
literature as separate disciplines, the methodology
recognizes their interconnectedness within the Indian
intellectual tradition. Sanskrit drama often functions
simultaneously as artistic expression, ethical
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discourse, and philosophical reflection; therefore, an
interdisciplinary  analytical framework becomes
essential for meaningful interpretation.

Comparative textual analysis is another important
methodological component of the study. The works of
Kalidasa, Bhasa, and Bhavabhiiti are comparatively
examined to identify both similarities and differences
in their ethical perspectives. While all three dramatists
share a common philosophical and cultural
background, their approaches to morality, emotional
conflict, and social responsibility vary considerably.
Comparative analysis enables the study to demonstrate
the diversity and complexity of ethical discourse
within classical Sanskrit drama. For example, Kalidasa
emphasizes harmony and reconciliation, Bhasa
foregrounds ethical ambiguity and realism, while
Bhavabhiti explores emotional suffering and moral
endurance. By comparing these perspectives, the study
highlights how Sanskrit drama presents a multifaceted
understanding of ethical life rather than a rigid or
monolithic moral system.

The study makes extensive use of secondary sources
to support and contextualize the analysis. Scholarly
works on Sanskrit poetics, Indian philosophy,
dramaturgy, literary criticism, ethics, and educational
theory are consulted in order to strengthen the
interpretative framework of the research. The
contributions of scholars such as V. Raghavan, M.
Winternitz, Sheldon Pollock, Kapila Vatsyayan, G. N.
Devy, A. B. Keith, and S. Radhakrishnan provide
important critical perspectives for understanding the
literary and philosophical significance of Sanskrit
drama. Contemporary theories of education and moral
development, particularly those emphasizing
experiential learning, emotional intelligence, and
ethical pedagogy, are also incorporated to establish
connections between classical literature and modern
educational discourse.

The study further utilizes the theory of rasa as a
methodological lens for understanding emotional and
ethical engagement in Sanskrit drama. Bharata’s rasa
theory explains how aesthetic experience evokes
emotional responses that contribute to psychological
refinement and ethical awareness. By examining the
role of rasas such as karuna (compassion), vira
(heroism), $anta (tranquility), and sringara (love), the
research investigates how emotional experience
becomes a medium for moral internalization. This
aesthetic dimension is particularly important because
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Sanskrit drama does not communicate ethics through
direct instruction alone; instead, it encourages
audiences and readers to emotionally participate in
moral experiences. The methodology therefore
recognizes emotional engagement as a crucial
component of ethical education and literary
interpretation.

The interdisciplinary nature of the research constitutes
another important methodological feature. The study
integrates perspectives from literature, philosophy,
cultural studies, ethics, psychology, and education in
order to develop a comprehensive understanding of
Sanskrit drama and its pedagogical significance. Such
an interdisciplinary approach is necessary because the
ethical impact of literature cannot be adequately
understood through a single disciplinary framework.
Sanskrit drama functions simultaneously as artistic
creation,  cultural  expression,  psychological
exploration, and moral reflection. By bringing together
multiple disciplines, the methodology enables a more
holistic interpretation of the texts and their
contemporary relevance.

The research also adopts a contextual approach to
interpretation. The selected dramas are critically
analyzed within the socio-cultural and intellectual
milieu of classical Indian civilization while
simultaneously being related to present-day
educational challenges. This contextual method helps
avoid both historical isolation and superficial
modernization. Instead of imposing contemporary
values upon ancient texts, the study tries to understand
how traditional ethical ideas can be meaningfully
reinterpreted for modern contexts. Such an approach
preserves the cultural integrity of Sanskrit literature
while also demonstrating its continuing relevance to
contemporary concerns such as ethical leadership,
emotional well-being, social harmony, and responsible
citizenship.

The methodology remains primarily analytical and
theoretical in nature and does not include empirical
fieldwork, classroom experimentation, or quantitative
surveys. The focus of the study is conceptual
interpretation rather than practical implementation.
The theoretical findings are intended to provide a
foundation for future empirical research in the fields
of value education and literary pedagogy. The study
aims to establish how classical Sanskrit drama can
contribute to educational theory and ethical discourse,
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thereby opening possibilities for future curriculum
development and pedagogical application.

The research acknowledges the limitations associated
with translation and interpretation. Since some
primary texts are accessed through English
translations alongside available Sanskrit editions,
interpretative nuances may vary depending on the
translator’s approach. To minimize such limitations,
the study consults multiple scholarly translations and
critical commentaries wherever possible. Cross-
referencing different interpretations allows for a more
balanced and reliable understanding of the texts. The
research also remains attentive to cultural specificity
while engaging with universal ethical themes,
ensuring that interpretations remain grounded within
the broader Indian philosophical tradition.

The methodological framework of this study is
designed to examine classical Sanskrit drama as both
a literary and ethical phenomenon. Through
qualitative textual analysis, hermeneutic
interpretation, comparative study, philosophical
inquiry, and interdisciplinary engagement, the
research focuses to demonstrate how Sanskrit dramatic
literature continues to offer valuable insights into
human ethics and contemporary value education. By
combining literary interpretation with educational
relevance, the methodology establishes a meaningful
connection between ancient cultural wisdom and
modern pedagogical concerns, thereby reinforcing the
enduring significance of classical Sanskrit drama in
contemporary intellectual discourse.

II. ETHICAL FOUNDATIONS OF CLASSICAL
SANSKRIT DRAMA

Classical Sanskrit drama is acutely intertwined with
the philosophical principles of the Indian tradition.
Bharata’s Natyasastra positions drama as a moral
microcosm designed to guide audiences toward an
understanding of dharma, artha, kama, and moksa
(Bharata 61-63). This ethical foundation is evident in
narrative choices, character development, and
emotional arcs.

Kalidasa’s Abhijfianasakuntalam presents a world
governed by compassion, truth, and harmony with
nature. Sakuntala exemplifies integrity, emotional
maturity, and resilience—qualities essential to value
education (Ryder 37—40). Her suffering and eventual
reunion with King Dusyanta are not merely romantic
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episodes but moral lessons in trust, accountability, and
inner strength. Dusyanta’s loss of memory and later
remorse symbolize ethical lapse followed by moral
awakening, reinforcing the triumph of dharma
(Sharma 82-84).

In Raghuvamsa, Kalidasa depicts ideal kingship
through figures like Dilipa and Raghu, whose self-
sacrifice and unwavering commitment to duty reflect
Vedic ideals of leadership (Kulkarni 96-98).
Meghadiita, though lyrical, expresses the spiritual
refinement of viraha, transforming emotional suffering
into a means of self-transcendence (Winternitz 228).
The ethical vision of classical Sanskrit drama extends
beyond individual morality to encompass social
harmony and collective responsibility. The dramatic
tradition emphasizes the interconnectedness of
personal conduct and social order, suggesting that
ethical imbalance within individuals ultimately affects
the wider community. This perspective is deeply
rooted in the Indian philosophical understanding of
dharma as both a personal and societal principle that
sustains harmony in human relationships and
governance. In Sanskrit plays, rulers, sages, and
ordinary individuals are portrayed as morally
accountable not only for their personal actions but also
for their responsibilities toward society and the natural
world.

Kalidasa’s dramatic universe particularly highlights
the importance of balance between human emotions
and ethical obligations. Nature itself often functions as
a moral presence reflecting inner human conditions. In
Abhijiianasakuntalam, the  forest  hermitage
symbolizes purity, discipline, and spiritual harmony,
contrasting with the complexities of royal life. This
symbolic relationship between nature and morality
reinforces the idea that ethical living requires
emotional restraint, compassion, and respect for
universal order. Likewise, the emotional suffering
experienced by characters in Sanskrit drama is rarely
portrayed as meaningless tragedy; rather, it becomes a
transformative force leading to self-realization,
repentance, and moral growth. Through such
representations, classical Sanskrit drama establishes
itself not merely as literary entertainment but as a
profound ethical discourse capable of shaping human
consciousness and cultivating enduring moral values.
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III. REVIEW OF LITERATURE

The study of classical Sanskrit drama has attracted
sustained scholarly attention across literary,
philosophical, and cultural domains. Foundational
contributions by V. Raghavan systematically outline
the structural, performative, and theoretical
dimensions of Sanskrit dramaturgy, situating it within
the framework of the Natyasastra. Complementing
this, M. Winternitz presents a historical account of
Indian literature that underscores the intellectual
sophistication and enduring cultural relevance of
Sanskrit dramatic traditions.

The aesthetic foundations of Sanskrit drama have been
further elaborated by Ananda K. Coomaraswamy, who
interprets Indian art and literature as expressions of
metaphysical truth, emphasizing the inseparability of
beauty and spirituality. Similarly, A. B. Keith provides
a critical evaluation of Sanskrit drama from a
comparative literary perspective, drawing attention to
its structural complexity and philosophical depth. P. V.
Kane, through his extensive work on Dharmashastra,
indirectly contributes to understanding the ethical
milieu that informs Sanskrit literary production.

In the realm of literary theory and criticism, G. N.
Devy foregrounds indigenous critical traditions,
arguing for interpretative models rooted in Indian
epistemology. His work highlights the need to reassess
classical texts within their own cultural logic.
Expanding this discourse, Sheldon Pollock examines
the Sanskrit cosmopolis and the role of language,
power, and aesthetics in shaping literary expression,
thereby offering a nuanced understanding of how
classical texts function within broader socio-political
and ethical contexts.

Philosophical interpretations of Sanskrit drama have
also been enriched by scholars such as S.
Radhakrishnan and R. D. Ranade, who explore the
ethical and spiritual dimensions of Indian thought,
particularly concepts like dharma, karma, and self-
realization. Their insights provide a deeper lens
through which dramatic narratives can be understood
as vehicles of moral inquiry rather than mere artistic
compositions.

Modern literary scholars have examined the
pedagogical implications of classical literature.
Krishna Chaitanya highlights the symbolic and
psychological  richness of  Sanskrit drama,
emphasizing its capacity to engage the reader’s moral
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imagination. Likewise, Kapila Vatsyayan explores the
interrelationship between performance, aesthetics, and
cultural values, demonstrating how dramatic traditions
function as repositories of collective ethical
consciousness.

Current interdisciplinary studies in education and
literature advocate the integration of narrative texts
into value-based learning. Scholars such as Martha
Nussbaum argue that literature plays a crucial role in
cultivating empathy and ethical reasoning, while Paulo
Freire emphasizes dialogic and experiential learning
approaches that resonate with the interpretative
engagement encouraged by classical drama. These
perspectives  reinforce the idea that ethical
understanding is most effectively developed through
reflective interaction with complex human situations.
Despite these diverse contributions, a critical gap
remains in the systematic application of classical
Sanskrit drama within contemporary educational
frameworks. While existing research acknowledges its
philosophical richness and ethical insights, it rarely
translates these qualities into structured pedagogical
strategies. The works of Kalidasa, Bhasa, and
Bhavabhiiti continue to be studied predominantly as
literary or historical artifacts, with insufficient
attention to their potential as dynamic tools for value
education.

The present study builds upon earlier scholarship
while extending its scope toward an applied
dimension. By recontextualizing classical Sanskrit
drama within modern educational discourse, it
demonstrates how these texts can actively contribute
to the development of ethical awareness, emotional
intelligence, and holistic learning in contemporary
world.

IV. BHASA: ETHICAL COMPLEXITY AND
MORAL PERSPECTIVE

Bhasa’s dramatic vision introduces ethical complexity
by challenging conventional binaries of good and evil.
In Urubhanga, Duryodhana is portrayed not merely as
a villain but as a tragic hero capable of introspection,
remorse, and paternal affection (Haksar 112—15). This
portrayal urges audiences to recognize moral
ambiguity and the consequences of ego and pride
(ahamkara), aligning with Vedic ethical warnings
(Raghavan 133).
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Another drama, Svapnavasavadattam dramatizes the
tension between personal desire and political
responsibility. The king’s actions reflect the Gita’s
principle of detached action—niskama karma—where
duty must be fulfilled without attachment to personal
outcomes (Sharma 88—90). Such representations foster
ethical reasoning, empathy, and critical thinking in
learners.

V. BHAVABHUTI: COMPASSION, DUTY, AND
EMOTIONAL ETHICS

Bhavabhiiti’s  Uttara-Ramacarita deepens ethical
discourse by portraying Rama as profoundly human,
torn between royal duty and personal anguish. The
emotional suffering of Rama and Sita dramatizes the
moral cost of social obligation, presenting dharma as a
discipline requiring emotional courage and self-
sacrifice (Pollock 54-58). This aligns with the
Upanisadic ideal of self-control and moral endurance
(titiksa).

In Malatimadhava, Bhavabhiiti combines romance
with  ethical idealism, emphasizing virtue,
perseverance, and devotion in the face of adversity
(Raghavan 147-49). These plays transform literary
characters into ethical exemplars, making drama a
living instrument of value education.

VI. RASA THEORY AND MORAL
INTERNALIZATION:

Classical drama works as an educational tool by
dramatizing ethical dilemmas through emotional
engagement. Bharata’s theory of rasa explains how
aesthetic experience leads to ethical internalization
(Bharata 109-12). Through karuna rasa, audiences
cultivate empathy; through vira rasa, courage and
moral strength; and through $anta rasa, inner
equilibrium and ethical clarity (Devy 118-20).

When learners witness Sakuntala’s patience,
Duryodhana’s remorse, or Rama’s restraint, they are
encouraged to reflect upon their own moral choices,
thereby  strengthening moral imagination—an
essential component of value education (Varma 44—
46).
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VII. CLASSICAL DRAMA AS VALUE
EDUCATION: CONTEMPORARY RELEVANCE:

The contemporary relevance of classical Sanskrit
drama lies in its ability to address modern ethical
challenges through timeless human experiences. In an
era marked by psychological stress, leadership crises,
and moral uncertainty, these plays provide stable
ethical frameworks (Kulkarni 152-54).

Sakuntala’s dignity and forgiveness model emotional
resilience and self-respect, qualities essential for
mental health and interpersonal harmony today
(Sharma 91). Bhasa’s Urubhanga promotes inclusive
ethical thinking by humanizing conflict, while
Bhavabhiiti’s Rama  exemplifies  emotionally
intelligent leadership grounded in responsibility and
compassion (Pollock 62—64).

Classical Sanskrit drama remains relevant because it
engages deeply with universal human emotions and
ethical dilemmas that continue to shape modern
society. These dramatic works emerged within ancient
cultural settings, their exploration of love, duty,
sacrifice, justice, suffering, and forgiveness transcends
historical boundaries. The moral struggles experienced
by characters such as Sakuntala, Rama, and
Duryodhana reflect enduring psychological and social
realities that modern individuals continue to
encounter. Subsequently, these works provide learners
with opportunities to reflect upon their own ethical
choices and emotional responses in a rapidly changing
world.

One of the most significant contributions of classical
drama to contemporary value education lies in its
ability to cultivate empathy and emotional
intelligence. Modern educational systems often
prioritize technical knowledge and professional
success while neglecting emotional development and
moral reflection. Sanskrit drama addresses this
imbalance by encouraging audiences to emotionally
participate in the experiences of dramatic characters.
Through the aesthetic process explained in Bharata’s
rasa theory, learners develop compassion, patience,
courage, and self-awareness. Emotional engagement
with literary narratives enables students to understand
the consequences of moral actions more profoundly
than abstract ethical instruction alone. This
experiential dimension makes classical drama an
effective medium for ethical internalization.
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The dramatic representation of ethical conflict also
encourages critical thinking and moral reasoning.
Sanskrit playwrights rarely present morality in
simplistic terms; instead, they depict ethical situations
involving tension between personal desire and social
duty, emotional attachment and moral obligation, or
power and responsibility. Such portrayals help learners
recognize the complexity of ethical decision-making
in real life. For instance, Bhavabhiiti’s portrayal of
Rama demonstrates that even morally upright
individuals may experience emotional suffering and
inner conflict while fulfilling social responsibilities.
This nuanced understanding of ethics is particularly
important in contemporary societies where individuals
must navigate diverse perspectives and morally
ambiguous situations.

Classical Sanskrit drama also contributes to
discussions on leadership and social responsibility.
Present-day societies frequently confront issues such
as corruption, intolerance, selfishness, and lack of
ethical accountability among leaders. Sanskrit
literature presents models of leadership grounded in
compassion, humility, duty, and public welfare.
Characters like Dilipa, Raghu, and Rama embody the
principle that true leadership requires self-sacrifice
and moral discipline rather than mere authority or
political power. Such representations remain highly
relevant for contemporary educational programs
focused on ethical leadership, civic responsibility, and
character formation.

The cultural dimension of Sanskrit drama strengthens
its educational importance in the modern era.
Globalization and technological advancement have
created increasing cultural disconnection and
weakening of traditional value systems. By engaging
with classical dramatic literature, learners reconnect
with India’s intellectual and ethical heritage while also
appreciating universal human values. These texts
preserve cultural memory and philosophical insight
without losing relevance to contemporary concerns.
Their inclusion in educational curricula can therefore
promote both cultural rootedness and global ethical
awareness.

The psychological relevance of classical drama is
equally significant. Many Sanskrit plays portray
emotional suffering not as meaningless despair but as
a transformative process leading to self-realization,
forgiveness, and moral growth. This perspective can
provide important insights for contemporary
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discussions on mental health, emotional resilience, and
personal development. Sakuntala’s patience, Rama’s
endurance, and Duryodhana’s introspection illustrate
how emotional pain can become a source of ethical
awakening and inner maturity. Such narratives
encourage learners to approach personal difficulties
with reflection, empathy, and resilience.

Therefore, classical Sanskrit drama continues to serve
as a powerful instrument of value education by
integrating ethics, emotional experience, cultural
wisdom, and philosophical reflection. Its enduring
relevance lies in its capacity to address contemporary
human concerns through narratives that remain
emotionally compelling and morally insightful across
generations.

VIII. HOLISTIC LEARNING THROUGH DRAMA

Classical drama supports holistic education by
integrating ethics, aesthetics, cultural memory, and
psychology. Classroom engagement through reading,
performance, and reflection nurtures moral sensitivity,
emotional literacy, critical thinking, and cultural
awareness (Devy 124-26). By connecting ancient
narratives with contemporary issues like justice,
leadership, gender ethics, and social responsibility—
classical drama strengthens value-based education.

IX. COMPARATIVE ETHICAL PERSPECTIVES
IN CLASSICAL SANSKRIT DRAMA

A comparative analysis of the works of Kalidasa,
Bhasa, and Bhavabhiiti reveals both shared ethical
foundations and distinctive interpretative approaches.
While all three dramatists are rooted in the broader
framework of Vedic philosophy, their treatment of
ethical dilemmas reflects varied perspectives on
human behaviour, duty, and moral responsibility.
Kalidasa’s works emphasize harmony, emotional
balance, and the ultimate restoration of moral order.
His characters often undergo trials that lead to
reconciliation and ethical clarity, reinforcing the
idealistic vision of dharma. In contrast, Bhasa presents
a more complex and, at times, subversive portrayal of
morality. His dramatization of characters such as
Duryodhana challenges conventional moral binaries
and invites the audience to engage with ethical
ambiguity and introspection.
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Bhavabhuti, on the other hand, deepens the emotional
and psychological dimensions of ethical experience.
His portrayal of Rama highlights the tension between
personal suffering and social duty, suggesting that
adherence to dharma often involves sacrifice and inner
conflict. This nuanced representation aligns with a
more introspective and humanized understanding of
ethical conduct.

This comparative perspective demonstrates that
classical Sanskrit drama does not present a monolithic
ethical system but rather a dynamic and multifaceted
discourse. Such diversity enhances its relevance for
contemporary value education, as it encourages
learners to engage critically with ethical questions
rather than accept predetermined moral conclusions.

X. DISCUSSION AND IMPLICATIONS

The analysis of the dramas reveals its profound
potential as a resource for contemporary value
education. The ethical frameworks embedded in these
texts are not confined to historical or cultural contexts
but possess a universal relevance that transcends time.
By engaging with narratives that depict moral
dilemmas, emotional struggles, and ethical
transformations, learners are encouraged to develop
critical thinking, empathy, and self-reflection.

In modern educational settings, where the emphasis
often lies on technical skills and measurable outcomes,
the integration of value-based learning becomes
essential for holistic development. Classical drama
deals with a unique pedagogical approach by
combining intellectual engagement with emotional
experience. This dual impact facilitates the
internalization of values rather than mere theoretical
understanding.

Furthermore, the portrayal of complex characters in
Sanskrit literature promotes an inclusive and nuanced
understanding of morality. Figures such as
Duryodhana and Rama challenge simplistic notions of
good and evil, encouraging learners to engage with
ethical ambiguity and develop balanced judgment.
This is particularly relevant in today’s globalized
world, where individuals must navigate diverse
perspectives and moral complexities.

The implications of this study extend to curriculum
design, teacher training, and interdisciplinary research.
Incorporating classical literary texts into educational
frameworks can enrich value education programs and
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foster culturally grounded yet globally relevant ethical
awareness. Future research may explore empirical
applications of these findings in classroom settings,
thereby strengthening the connection between literary
studies and educational practice.

The findings of this study indicate that classical
Sanskrit drama can play a significant role in restoring
the humanistic dimension of education, which is often
overshadowed by excessive focus on competition,
professional  specialization, and technological
advancement.  Today’s  educational  systems
increasingly recognize the importance of socio-
emotional learning, ethical reasoning, and mental
well-being; however, effective pedagogical models for
integrating these dimensions remain limited. Sanskrit
dramas offer a culturally rooted and intellectually rich
framework through which emotional sensitivity and
moral awareness can be meaningfully cultivated. By
presenting ethical values within emotionally engaging
narratives, these texts encourage learners to internalize
principles through reflection and experience rather
than external enforcement.

Another important implication of the study relates to
the growth of intercultural understanding and ethical
pluralism. In multicultural societies categorized by
ideological diversity and social fragmentation,
literature that encourages empathy and dialogue
becomes especially valuable. Sanskrit dramas present
ethical conflicts in ways that avoid rigid moral
absolutism. Characters are often portrayed with
psychological depth and emotional complexity,
allowing audiences to understand differing
perspectives without reducing individuals to simplistic
categories of virtue or vice. Such representations
promote tolerance, compassion, and balanced
judgment, qualities that are increasingly necessary in
contemporary democratic and globalized societies.
The study also highlights the relevance of selected
drama in fostering emotional resilience and
psychological maturity among learners. Modern
students frequently encounter stress, anxiety, identity
crises, and emotional alienation due to academic
pressure and social expectations. The emotional
journeys depicted in Sanskrit plays provide important
insights into human suffering, endurance, forgiveness,
and self-realization. Characters such as Sakuntala and
Rama demonstrate how emotional pain can lead to
ethical growth and inner strength rather than despair.
This therapeutic and reflective dimension of the
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Sanskrit literature can contribute meaningfully to
discussions on mental health and emotional education
within academic institutions.

From a pedagogical perspective, the incorporation of
the dramas into educational curricula can encourage
more interactive and experiential methods of learning.
Activities such as dramatic performance, role-play,
textual interpretation, group discussion, and reflective
writing can transform literary study into a
participatory process that engages both intellect and
emotion. Such methods not only strengthen
comprehension and analytical skills but also enhance
communication abilities, creativity, and collaborative
learning. Moreover, Sanskrit drama can support
interdisciplinary educational practices that integrate
literature, philosophy, ethics, psychology, and cultural
studies.

The implications of the study are also relevant for
teacher education and curriculum planning. Educators
require pedagogical frameworks capable of addressing
ethical development in a balanced and culturally
meaningful manner. Classical Sanskrit drama can
provide valuable teaching material for courses related
to literature, ethics, humanities, and value education.
Teacher training programs may benefit from
incorporating interpretative approaches that enable
educators to connect classical texts with contemporary
social and ethical issues. Such integration can make
literary education more relevant, reflective, and
socially responsive.

This study contributes to the broader field of
interdisciplinary ~ humanities  scholarship by
demonstrating the continuing relevance of classical
literary traditions in addressing modern concerns. The
study challenges the perception that ancient texts
belong exclusively to historical or philological inquiry.
Instead, it positions Sanskrit drama as a dynamic
intellectual resource capable of contributing to
ongoing debates related to ethics, education,
leadership, emotional intelligence, and cultural
identity. This interdisciplinary relevance opens
possibilities for future collaborations between literary
scholars, educators, psychologists, and social
scientists.

This discussion underscores the necessity of
preserving and reinterpreting classical literary
traditions within contemporary academic and cultural
contexts. Sanskrit drama represents not only a
significant artistic achievement but also a profound
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ethical and philosophical heritage. Its continued study
can  strengthen  cultural  continuity  while
simultaneously promoting universal human values. By
bridging ancient wisdom with present-day educational
needs, classical Sanskrit drama reaffirms the enduring
capacity of literature to shape morally responsible,
emotionally aware, and socially conscious individuals.

XI. RESULTS AND FINDINGS:

The analysis undertaken in this study reveals that
classical Sanskrit drama serves as a rich repository of
ethical values that remain highly relevant in
contemporary contexts. The works of Classical writers
consistently demonstrate the centrality of moral
principles such as dharma, compassion, duty, and self-
discipline through their narrative structures and
character portrayals.

The study emphases these dramatic texts effectively
translate abstract philosophical concepts into lived
human experiences, thereby making ethical values
more accessible and relatable. Characters such as
Sakuntala, Duryodhana, and Rama embody complex
moral struggles that encourage critical reflection and
ethical reasoning among readers and audiences. This
indicates that classical drama is not merely
representational but also transformative in its
pedagogical impact. The findings highlight that the
integration of emotional engagement through the
theory of rasa enhances the internalization of ethical
values. The aesthetic experience generated by these
dramas fosters empathy, self-awareness, and moral
sensitivity, which are essential components of value-
based education.

The Classical Sanskrit drama holds significant
potential for incorporation into modern educational
frameworks. It can contribute to the development of
holistic learning by integrating cognitive, emotional,
and ethical dimensions. However, the research also
indicates the need for further empirical studies to
explore practical methods of implementing these
literary insights within classroom environments.

The results also prove that classical Sanskrit drama
provides a multidimensional approach to ethical
learning by integrating philosophical reflection with
emotional and social understanding. Unlike purely
theoretical discussions of morality, these dramatic
texts situate ethical principles within realistic human
relationships and social responsibilities, thereby
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making moral inquiry more engaging and meaningful
for learners. The study reveals that the effectiveness of
Sanskrit drama lies in its ability to present ethical
values through narrative experience, enabling
audiences to emotionally connect with the struggles,
choices, and transformations of dramatic characters.
The analysis also indicates that the ethical themes
represented in these works possess enduring
universality despite their historical origins. Issues
related to justice, leadership, compassion, personal
responsibility, and emotional conflict continue to
resonate within contemporary societies. As a result,
the selected dramatic texts remain highly applicable to
modern educational discussions concerning character
formation, emotional intelligence, and responsible
citizenship. The portrayal of morally complex
situations encourages learners to move beyond rigid
moral judgments and develop nuanced perspectives
regarding human behaviour and ethical decision-
making.

Another important finding of the study is that Sanskrit
drama encourages cultural continuity while remaining
adaptable to contemporary educational needs. These
texts preserve important aspects of Indian
philosophical ~ and  literary  heritage  while
simultaneously addressing universal human concerns.
Their integration into educational curricula can
therefore strengthen both cultural awareness and
ethical sensitivity among students. The study further
suggests that classroom engagement with classical
drama through interpretative discussion, performance,
and reflective analysis can enhance student
participation and interdisciplinary learning.

This study also highlights the significance of rasa
theory as an educational mechanism that connects
emotional engagement with moral understanding. The
aesthetic experience generated through dramatic
representation enables learners to internalize ethical
values more effectively than conventional didactic
methods. Therefore, classical Sanskrit drama emerges
not only as an important literary tradition but also as a
transformative pedagogical resource capable of
contributing to holistic and value-oriented education in
contemporary academic contexts.

XII. LIMITATIONS OF THE STUDY

The present study offers a comprehensive
interpretative analysis of classical Sanskrit drama; it is
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important to acknowledge certain limitations that
shape its scope and findings. First, the research is
primarily theoretical and textual in nature, relying on
close reading and philosophical interpretation rather
than empirical investigation. As a result, it does not
include classroom-based implementation, surveys, or
experimental validation to assess how effectively these
literary  insights translate into contemporary
educational practice. Second, the study is limited to
selected works of major dramatists such as Kalidasa,
Bhasa, and Bhavabhiti, and therefore may not fully
represent the diversity and breadth of the entire
Sanskrit dramatic tradition.

This research depends significantly on secondary
sources, including translations, critical essays, and
historical interpretations, which may introduce
interpretative bias or limit engagement with original
Sanskrit nuances. It also adopts a predominantly
qualitative and hermeneutic approach, which, while
suitable for literary analysis, may restrict the
generalizability of its conclusions across different
educational contexts. Contemporary value education
frameworks vary widely across regions and
institutions, and the study does not account for these
variations in a systematic manner.

Future research can address these limitations by
incorporating empirical methodologies such as
classroom experiments, curriculum design models,
and student response analysis. Expanding the textual
corpus and engaging directly with original Sanskrit
sources would further strengthen the depth and
applicability of such studies.

XIII. CONCLUSION

Classical Sanskrit drama emerges as a profound
medium of value education, seamlessly integrating
ethical philosophy with aesthetic experience. Rooted
in Vedic and Upanisadic thought, these dramatic works
articulate enduring principles of dharma, compassion,
self-restraint, and moral responsibility. The plays of
Kalidasa, Bhasa, and Bhavabhuti transcend their
historical contexts by addressing universal human
dilemmas through emotionally resonant narratives. By
dramatizing ethical conflicts and inner struggles,
classical drama fosters moral reasoning, empathy, and
reflective judgment rather than prescriptive morality.
The theory of rasa further strengthens this pedagogical
function by enabling the internalization of values
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through emotional engagement. Characters such as
Sakuntala, Duryodhana, and Rama function as ethical
exemplars whose experiences encourage introspection
and self-awareness. In contemporary educational
contexts marked by ethical uncertainty and emotional
stress, these texts offer psychological balance and
moral clarity. Classical drama also supports holistic
learning by integrating cognitive, emotional, cultural,
and spiritual dimensions of education. Its emphasis on
duty, compassion, and self-discipline aligns closely
with modern goals of character formation and ethical
leadership. These plays reinforce cultural continuity
while remaining open to critical interpretation. By
bridging ancient wisdom with contemporary concerns,
classical Sanskrit drama affirms its relevance in
modern pedagogy. In due course, its enduring ethical
vision ensures that literature remains a transformative
force in shaping responsible, reflective, and culturally
grounded individuals.

Sanskrit drama continues to hold timeless relevance
because it addresses universal ethical and emotional
concerns that remain significant in contemporary
society. The dramatic works of Kalidasa, Bhasa, and
Bhavabhiti demonstrate that literature is not merely a
form of artistic expression but also a powerful medium
for moral reflection and human development. Through
emotionally engaging narratives and complex
characters, these dramatists show that ethical
understanding  develops  through  experience,
introspection, and human relationships rather than
rigid moral instruction.

The strength of Classical Sanskrit drama lies in its
ability to combine philosophical depth with emotional
accessibility. Concepts such as dharma, karma,
sacrifice, forgiveness, and self-realization are
transformed into relatable human experiences through
characters like Sakuntala, Rama, and Duryodhana.
Their struggles and moral choices encourage
audiences to reflect upon their own responsibilities
and ethical decisions. This process strengthens
empathy, critical thinking, and moral sensitivity, which
are essential qualities in modern society.

The other important aspect of Sanskrit drama is its
nuanced understanding of morality. Rather than
presenting simplistic divisions between good and evil,
these plays portray human beings as emotionally and
socially complex individuals. Such representations
encourage balanced judgment, tolerance, and ethical
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reflection, particularly in multicultural and diverse
societies.

This research also highlights the importance of
integrating classical literature into modern education.
Sanskrit drama emphasis in an interdisciplinary
approach that connects literature, philosophy, ethics,
psychology, and cultural studies. Through the theory
of rasa, emotional engagement becomes a means of
internalizing values and developing self-awareness.
This makes classical drama highly relevant to
contemporary discussions on value education,
emotional intelligence, and character formation.
Classical Sanskrit drama serves as a bridge between
cultural heritage and modern educational needs. Its
enduring ethical vision continues to inspire
compassion,  self-reflection, and  responsible
citizenship, reaffirming the transformative role of
literature in shaping morally conscious and
emotionally balanced individuals.

REFERENCES

[1] Bharata Muni, Natyasastra, A. Rangacharya,
Trans. Delhi, India: Motilal Banarsidass, 2010.

[2] Bhasa, Urubhanga (The Breaking of the Thighs),
A. N. D. Haksar, Trans. New Delhi, India:
Penguin Classics, 2015.

[3] Bhavabhuti, The  Uttara-Ramacarita  of
Bhavabhiiti, S. Pollock, Trans. Cambridge, MA,
USA: Harvard University Press, 2007.

[4] K. Chaitanya, Sanskrit Poetics: A Critical and
Comparative Study. Delhi, India: Motilal
Banarsidass, 1993.

[5] A. K. Coomaraswamy, The Transformation of
Nature in Art. New York, NY, USA: Dover
Publications, 1956.

[6] G. N. Devy, Indian Literary Criticism: Theory
and Interpretation. Hyderabad, India: Orient
Blackswan, 2010.

[7]1 P. Freire, Pedagogy of the Oppressed. New York,
NY, USA: Continuum, 1970.

[8] Kalidasa, Abhijnanasakuntalam (The
Recognition of Shakuntala), A. W. Ryder, Trans.
Cambridge, MA, USA: Harvard University
Press, 1912.

[9] P.V.Kane, History of Dharmasastra, vol. 2. Pune,
India: Bhandarkar Oriental Research Institute,
1974.

IJIRT 205504

[10] A. B. Keith, The Sanskrit Drama. Oxford, U.K.:
Oxford University Press, 1924.

[11] R. S. Kulkarni, Classical Sanskrit Literature and
Indian Values. New Delhi, India: Sahitya
Akademi, 2018.

[12] M. C. Nussbaum, Cultivating Humanity: A
Classical Defense of Reform in Liberal
Education. Cambridge, MA, USA: Harvard
University Press, 1997.

[13] S. Pollock, The Language of the Gods in the
World of Men. Berkeley, CA, USA: University
of California Press, 2006.

[14] S. Radhakrishnan, Indian Philosophy, vol. 1.
Oxford, U.K.: Oxford University Press, 2008.

[15] V. Raghavan, The Sanskrit Drama in Its Origin,
Development, Theory and Practice. Delhi, India:
Motilal Banarsidass, 1978.

[16] R. D. Ranade, A Constructive Survey of
Upanishadic Philosophy. Pune, India: Oriental
Book Agency, 1926.

[17] A. Sharma, “Ethical Paradigms in Sanskrit
Drama,” Journal of Indian Literature, vol. 42, no.
2, pp. 71-90, 2016.

[18] S.P. Varma, Classical Indian Drama and Society.
New Delhi, India: National Publishing House,
2015.

[19] K. Vatsyayan, Bharata: The Natyasastra. New
Delhi, India: Sahitya Akademi, 1996.

[20] M. Winternitz, A History of Indian Literature,
vol. 1. Delhi, India: Motilal Banarsidass, 1981.

INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 7173



