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Abstract—Khaled Hosseini's The Kite Runner (2003) is 

one of the most celebrated contemporary novels that 

examines the complex relationship between personal 

guilt and national history through the lives of two 

childhood friends, Amir and Hassan. Set against the 

backdrop of Afghanistan's turbulent political landscape, 

the novel traces the transformation of the country from 

a peaceful monarchy to a nation devastated by foreign 

invasion, civil war, Taliban rule, and mass displacement. 

While the novel is often interpreted as a story of 

friendship, betrayal, and redemption, it also offers 

significant insights into issues of identity, ethnicity, 

power, migration, and social inequality. These concerns 

make the novel particularly relevant for analysis through 

the framework of Postcolonial Theory. Postcolonial 

criticism seeks to understand how colonialism and its 

aftermath shape societies, identities, and cultural 

relationships. Although Afghanistan was never colonized 

in the same manner as many Asian and African nations, 

the country has experienced repeated foreign 

interventions and internal systems of domination that 

resemble colonial structures. In The Kite Runner, 

Hosseini portrays ethnic discrimination between 

Pashtuns and Hazaras, political oppression under 

various regimes, and the psychological trauma 

experienced by displaced individuals. These elements 

reveal how power operates not only through external 

imperialism but also through internal hierarchies and 

social exclusion. This article applies the postcolonial 

theories of Edward Said, Homi K. Bhabha, Gayatri 

Chakravorty Spivak, and Frantz Fanon to examine the 

novel's exploration of identity, otherness, cultural 

hybridity, subaltern voices, and redemption. Edward 

Said's concept of Orientalism helps explain how 

identities are constructed through systems of 

representation and exclusion. Homi Bhabha's theory of 

hybridity provides insight into Amir's experience as an 

immigrant negotiating multiple cultural identities. 

Spivak's notion of the subaltern highlights the 

marginalization of Hassan and the Hazara community, 

while Fanon's analysis of psychological oppression 

illuminates the lasting effects of violence, guilt, and 

historical trauma. 

 

Index Terms—Khaled Hosseini, The Kite Runner, 

Postcolonial Theory, Edward Said. 

 

I. INTRODUCTION 

 

Published in 2003, Khaled Hosseini's The Kite Runner 

quickly established itself as one of the most influential 

novels of the twenty-first century. Translated into more 

than seventy languages and read across diverse 

cultural contexts, the novel has become a landmark in 

contemporary world literature. Hosseini's narrative 

transcends geographical and political boundaries by 

exploring universal themes of friendship, betrayal, 

guilt, forgiveness, and redemption while 

simultaneously presenting an intimate portrait of 

Afghanistan's social and political transformation over 

several decades. 

The novel follows the life of Amir, a young Pashtun 

boy from a wealthy family in Kabul, and his closest 

companion Hassan, the son of the family's servant. 

Although they grow up together, their friendship is 

deeply affected by ethnic divisions and social 

inequalities embedded within Afghan society. Amir 

belongs to the dominant Pashtun ethnic group, while 

Hassan is a member of the Hazara minority, a 

community historically subjected to discrimination, 

social exclusion, and political marginalization. Their 

unequal relationship reflects the broader power 

structures that shape Afghan society, making the novel 

not merely a personal narrative but also a commentary 

on systemic injustice. 

The turning point of the novel occurs after the annual 

kite-fighting tournament, when Hassan is brutally 



© July 2026 | IJIRT | Volume 13 Issue 2 | ISSN: 2349-6002 

IJIRT 206708 INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 2779 

assaulted while defending Amir's winning kite. Amir 

witnesses the attack but remains silent, unable to 

overcome his fear and insecurity. This act of betrayal 

becomes the defining moment of his life, generating 

feelings of guilt that continue to haunt him well into 

adulthood. Years later, after fleeing Afghanistan during 

the Soviet invasion and establishing a new life in the 

United States, Amir is given an opportunity to confront 

his past by returning to Taliban-controlled Afghanistan 

to rescue Sohrab, Hassan's orphaned son. This journey 

transforms the novel into a narrative of personal 

redemption that parallels Afghanistan's own struggle 

for healing after decades of conflict. 

The historical background of The Kite Runner is 

essential to understanding its thematic complexity. 

Hosseini presents Afghanistan before the Soviet 

invasion as a culturally vibrant nation characterized by 

close-knit communities, traditional customs, and 

shared cultural practices. However, this peaceful 

existence is gradually destroyed by successive 

political upheavals, including the Soviet occupation, 

civil war among competing factions, and the 

emergence of the Taliban regime. These events not 

only reshape the nation's political landscape but also 

profoundly influence the identities and lives of its 

citizens. The experiences of exile, migration, 

displacement, and cultural fragmentation depicted in 

the novel mirror the realities faced by millions of 

Afghans during this period. 

Although The Kite Runner is frequently discussed as a 

coming-of-age novel, its engagement with questions 

of identity, power, ethnicity, and displacement makes 

it especially suitable for analysis through the lens of 

Postcolonial Theory. Traditionally, postcolonial 

criticism focuses on the cultural, political, and 

psychological consequences of colonial domination. 

However, contemporary scholars have expanded the 

scope of postcolonial studies to include nations 

affected by imperial interventions, internal systems of 

oppression, forced migration, globalization, and ethnic 

conflict. Afghanistan occupies a unique position 

within this framework. While it largely escaped direct 

European colonial rule, it has repeatedly been 

subjected to foreign invasions, geopolitical 

interference, and internal power struggles that have 

produced conditions comparable to those experienced 

in many postcolonial societies. 

One of the most significant contributions of 

Postcolonial Theory is its examination of how systems 

of power create hierarchies that privilege certain 

groups while marginalizing others. In The Kite 

Runner, the unequal relationship between Pashtuns 

and Hazaras functions as a form of internal 

colonialism. Hassan's experiences reveal how 

ethnicity, religion, and social class combine to produce 

structures of exclusion and discrimination. Despite his 

unwavering loyalty and moral integrity, Hassan is 

consistently denied equality because of his ethnic 

identity. His marginalization demonstrates that 

colonial forms of domination can exist within national 

boundaries, where one community exercises power 

over another through social, political, and cultural 

institutions. 

Edward Said's theory of Orientalism provides one 

framework for understanding these dynamics. Said 

argues that dominant groups construct images of 

marginalized communities as inferior, uncivilized, or 

fundamentally different in order to justify their 

authority. Although Said's theory originally examined 

Western representations of the East, its underlying 

concept of "Othering" is equally applicable to the 

internal ethnic divisions depicted in Hosseini's novel. 

Hassan and the Hazara community are repeatedly 

portrayed as inferior by members of the dominant 

Pashtun population, illustrating how systems of 

representation reinforce unequal power relations. 

Homi K. Bhabha's concept of hybridity further 

enriches the interpretation of the novel. After 

immigrating to the United States, Amir occupies what 

Bhabha describes as a "Third Space," where cultural 

identities are constantly negotiated rather than fixed. 

Amir's life in America does not erase his Afghan 

identity; instead, it produces a hybrid cultural 

consciousness shaped by both his homeland and his 

adopted country. His experiences reflect the 

challenges of diaspora, cultural adaptation, and the 

search for belonging that characterize many 

postcolonial narratives. 

Similarly, Gayatri Chakravorty Spivak's notion of the 

subaltern illuminates the experiences of Hassan and 

other marginalized characters. Although Hassan 

embodies compassion, courage, and loyalty, his voice 

remains largely unheard within the social structures 

that govern Afghan society. His silence is not a sign of 

weakness but rather a consequence of systemic 

oppression that limits the agency of marginalized 

individuals. Spivak's theory encourages readers to 

question who has the authority to speak and whose 
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experiences are excluded from dominant historical 

narratives. 

The psychological dimension of the novel can also be 

understood through Frantz Fanon's writings on 

colonial violence and trauma. Fanon argues that 

prolonged systems of domination leave deep 

psychological scars on both the oppressed and the 

oppressor. Amir's persistent guilt, Hassan's acceptance 

of injustice, and Afghanistan's collective suffering 

illustrate the enduring emotional consequences of 

violence and social inequality. Redemption in the 

novel therefore represents not only individual moral 

transformation but also the possibility of recovering 

humanity after decades of historical trauma. 

This article argues that The Kite Runner is 

fundamentally a postcolonial narrative that examines 

how power, ethnicity, migration, and memory shape 

individual and collective identities. Through the 

application of Postcolonial Theory, the novel emerges 

as a profound exploration of internal colonialism, 

cultural hybridity, marginalized voices, and historical 

reconciliation. Hosseini demonstrates that healing 

requires confronting both personal failures and 

collective injustices, suggesting that redemption is 

inseparable from the recognition of shared humanity. 

The following sections examine the novel through 

seven interconnected themes: ethnic hierarchy and 

internal colonialism; othering and Orientalism; 

diaspora and hybridity; voice, power, and redemption; 

symbolism and narrative technique; and the broader 

significance of these themes within postcolonial 

literary discourse. Together, these analyses reveal how 

The Kite Runner contributes to contemporary 

understandings of identity, history, and the enduring 

consequences of oppression. 

 

II. ETHNIC HIERARCHY AND INTERNAL 

COLONIALISM 

 

One of the most significant postcolonial concerns in 

The Kite Runner is the existence of ethnic hierarchy 

within Afghan society. Although Afghanistan was not 

subjected to long-term European colonial rule in the 

same way as India or many African nations, Khaled 

Hosseini illustrates that oppression can emerge from 

internal social structures. The relationship between the 

dominant Pashtun community and the marginalized 

Hazara minority resembles what postcolonial scholars 

describe as internal colonialism—a condition in which 

one ethnic or social group exercises political, 

economic, and cultural dominance over another within 

the same nation. Through the experiences of Amir and 

Hassan, Hosseini demonstrates how systems of 

privilege and discrimination shape personal 

relationships, influence moral choices, and perpetuate 

historical injustice. 

The novel introduces readers to a society structured by 

deeply entrenched ethnic divisions. Amir belongs to 

the Pashtun community, the historically dominant 

ethnic group in Afghanistan, while Hassan belongs to 

the Hazara community, a minority that has endured 

centuries of discrimination. Although Amir and 

Hassan grow up together, share the same household, 

and enjoy similar childhood experiences, their social 

positions remain fundamentally unequal. Amir is the 

son of Baba, a wealthy businessman, whereas Hassan 

is the son of Ali, Baba's servant. Their friendship exists 

within a rigid social framework that constantly 

reminds both boys of their unequal status. 

From childhood, Amir recognizes these social 

divisions even though he initially struggles to 

understand their significance. He recalls that Hassan 

never attended school because education was 

considered unnecessary for a servant's son. Amir, by 

contrast, enjoys the privilege of formal education, 

access to books, and opportunities for intellectual 

development. This educational disparity reflects one 

of the primary mechanisms through which dominant 

groups maintain social power. Education functions not 

merely as a means of acquiring knowledge but also as 

an instrument of social mobility. By denying education 

to marginalized communities, society ensures the 

continuation of existing hierarchies. 

Hosseini further exposes ethnic discrimination 

through Amir's reflections on Afghan history. He 

remembers reading history books that scarcely 

mentioned the Hazara people except in negative terms. 

When Hazaras are discussed, they are often described 

as inferior or uncivilized. Amir remarks: 

"History isn't easy to overcome. Neither is religion." 

This observation highlights the ways in which 

historical narratives reinforce systems of exclusion. 

The official histories available to Amir privilege the 

experiences of the dominant Pashtun community while 

ignoring or misrepresenting the contributions of the 

Hazara population. Such selective historical 

representation resembles what Edward Said describes 

in Orientalism as the production of knowledge that 
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legitimizes political authority. Those who control 

history also control public memory, determining 

which voices deserve recognition and which remain 

invisible. 

The novel also demonstrates how language becomes 

an instrument of oppression. Throughout the narrative, 

Hazara characters are subjected to derogatory labels 

and racist insults. Assef, one of the novel's principal 

antagonists, repeatedly refers to Hazaras using 

dehumanizing language. He argues that Afghanistan 

belongs exclusively to Pashtuns and that Hazaras are 

outsiders who contaminate the nation's cultural 

identity. His extremist views reveal how prejudice is 

sustained through everyday language, transforming 

discrimination into a normalized aspect of social life. 

Assef's ideology reflects colonial patterns of racial 

superiority. Like colonial administrators who justified 

imperial rule by portraying colonized populations as 

biologically and culturally inferior, Assef constructs a 

narrative of ethnic purity that legitimizes violence 

against the Hazara community. His admiration for 

Adolf Hitler further emphasizes the dangerous 

consequences of racial ideology. Hosseini thus links 

local ethnic discrimination with broader historical 

examples of fascism, genocide, and systematic 

oppression. 

Another important aspect of internal colonialism in 

The Kite Runner is the unequal distribution of 

economic resources. Baba's household exemplifies 

this imbalance. Although Ali and Hassan are treated 

with kindness in certain respects, they nevertheless 

remain servants whose social mobility is severely 

restricted. Their loyalty and hard work do not translate 

into equal social recognition or economic opportunity. 

Even within a household characterized by affection, 

invisible boundaries separate masters from servants. 

This contradiction is particularly evident in Baba's 

relationship with Hassan. Unknown to Amir for much 

of the novel, Hassan is actually Baba's biological son. 

Despite this fact, Baba never publicly acknowledges 

Hassan as his child. Social expectations and ethnic 

prejudice prevent him from recognizing Hassan as an 

equal member of the family. Baba's silence illustrates 

how societal norms often overpower personal 

morality. His inability to challenge discriminatory 

conventions ultimately contributes to Hassan's 

continued marginalization. 

The revelation of Hassan's parentage significantly 

deepens the novel's critique of ethnic hierarchy. 

Biologically, Amir and Hassan are half-brothers, yet 

socially they occupy opposite ends of Afghan society. 

Hosseini uses this irony to expose the artificial nature 

of ethnic divisions. The differences separating the two 

boys are not based on inherent qualities but on socially 

constructed categories maintained through prejudice 

and historical convention. 

Religion further reinforces these divisions. While both 

Pashtuns and Hazaras are Muslims, Pashtuns are 

predominantly Sunni, whereas Hazaras are largely 

Shi'a. Religious differences become another basis for 

discrimination, demonstrating how multiple identity 

markers—ethnicity, class, and religion—intersect to 

produce systems of exclusion. This intersectionality 

intensifies the marginalization experienced by Hassan 

and his community. 

The annual kite-fighting tournament provides another 

illustration of internal colonialism. On the surface, the 

competition appears to unite children from different 

backgrounds in a shared cultural tradition. However, 

the events following the tournament reveal the 

persistence of social inequality. Hassan's assault by 

Assef occurs precisely because Hassan lacks the social 

protection afforded to Amir. Assef understands that 

violence against a Hazara boy will carry few 

consequences. The attack therefore symbolizes the 

vulnerability of marginalized communities whose 

rights are inadequately protected by social institutions. 

Amir's response to Hassan's assault also reflects the 

influence of structural inequality. His decision to 

remain silent is motivated not only by fear but also by 

an unconscious acceptance of the social hierarchy that 

places his own interests above Hassan's welfare. 

Although Amir later experiences profound guilt, his 

silence reveals how dominant social systems shape 

individual moral choices. Oppression is sustained not 

only through overt acts of violence but also through 

passive complicity. 

Postcolonial scholars argue that internal colonialism 

extends beyond economic or political domination to 

include cultural control. Dominant groups often 

establish their traditions, language, and values as the 

national norm while portraying minority cultures as 

inferior. In The Kite Runner, Hazara identity receives 

little public recognition despite the community's 

longstanding presence in Afghanistan. Hassan's 

cultural heritage remains largely absent from official 

narratives, reinforcing his position as a marginalized 

subject. 
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Frantz Fanon's analysis of colonial psychology 

provides additional insight into Hassan's character. 

Fanon argues that prolonged oppression frequently 

leads marginalized individuals to internalize social 

inequality. Rather than openly resisting discriminatory 

systems, they may come to accept them as inevitable. 

Hassan rarely questions his subordinate position 

despite possessing exceptional intelligence, courage, 

and moral integrity. His acceptance of injustice reflects 

not personal weakness but the psychological 

consequences of living within an oppressive social 

order. 

At the same time, Hosseini avoids portraying Hassan 

merely as a passive victim. Hassan consistently 

demonstrates remarkable dignity, loyalty, and 

compassion. His refusal to abandon Amir despite 

repeated betrayals challenges stereotypes that 

associate social status with moral worth. In many 

respects, Hassan emerges as the novel's ethical center. 

By granting the most admirable qualities to the most 

marginalized character, Hosseini subverts traditional 

hierarchies and questions the legitimacy of social 

privilege. 

The Taliban's rise to power intensifies existing ethnic 

discrimination. Under Taliban rule, violence against 

Hazaras becomes institutionalized. Massacres, forced 

displacement, and systematic persecution reflect the 

transformation of long-standing prejudice into state-

sponsored oppression. Hosseini thus illustrates how 

discriminatory ideologies, when supported by political 

authority, can escalate into widespread human rights 

violations. 

Ultimately, The Kite Runner presents ethnic hierarchy 

not as a natural social order but as a historically 

constructed system of power maintained through 

education, religion, economic inequality, historical 

narratives, and political institutions. By exposing these 

interconnected mechanisms of domination, Hosseini 

challenges readers to reconsider conventional 

understandings of privilege and identity. The novel 

suggests that genuine reconciliation requires 

confronting the historical injustices embedded within 

society rather than merely acknowledging individual 

acts of kindness. 

Through the lens of Postcolonial Theory, the Pashtun–

Hazara relationship functions as a compelling example 

of internal colonialism. Hosseini demonstrates that 

colonial patterns of domination can exist even in the 

absence of formal imperial rule. The experiences of 

Amir and Hassan reveal how deeply social hierarchies 

shape personal relationships, national identity, and 

historical memory. By exposing these structures of 

inequality, The Kite Runner calls for a more inclusive 

understanding of Afghan identity founded on equality, 

justice, and shared humanity. 

 

III. OTHERING, ORIENTALISM, AND 

REPRESENTATION 

 

One of the central concerns of Postcolonial Theory is 

the process through which societies construct 

identities by distinguishing between those who belong 

and those who are considered outsiders. Edward Said's 

groundbreaking work Orientalism (1978) argues that 

dominant groups often create distorted images of 

marginalized communities to justify political, cultural, 

and social control. According to Said, the "Orient" was 

represented by the West as mysterious, irrational, 

uncivilized, and inferior, while the West positioned 

itself as rational, civilized, and superior. Although Said 

primarily examines the relationship between the 

Western world and the East, the concept of Othering 

extends beyond colonial encounters and can also be 

applied to internal social divisions within a nation. 

In The Kite Runner, Khaled Hosseini portrays a 

society in which ethnic identity determines social 

status and access to power. The relationship between 

Pashtuns and Hazaras reflects a process of Othering 

that resembles colonial patterns of domination. The 

Hazara community is consistently portrayed as 

socially inferior, politically marginalized, and 

culturally excluded. Through the experiences of 

Hassan and other Hazara characters, Hosseini 

demonstrates how dominant groups construct negative 

stereotypes that legitimize discrimination and 

violence. At the same time, the novel challenges 

international representations of Afghanistan by 

presenting a nuanced picture of its culture, history, and 

people. Thus, The Kite Runner not only exposes 

internal mechanisms of Othering but also resists 

external Orientalist portrayals of Afghanistan. 

Edward Said explains that Orientalism is not merely a 

collection of stereotypes but a system of knowledge 

that produces and maintains unequal power 

relationships. Those who control representation also 

influence how societies understand themselves and 

others. In The Kite Runner, this dynamic is evident in 

the historical narratives available to Amir during his 
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childhood. He recalls that school textbooks celebrated 

the achievements of Pashtun rulers while offering only 

limited and often derogatory references to the Hazara 

community. Their history is either ignored or reduced 

to accounts of defeat and inferiority. 

Amir's awareness of these distorted narratives grows 

when he secretly reads books that present alternative 

accounts of Afghan history. He discovers that the 

Hazaras have suffered systematic persecution for 

generations and that their contributions have been 

deliberately excluded from official historical records. 

Hosseini thereby illustrates Said's argument that 

history itself can become an instrument of power. By 

controlling historical representation, dominant groups 

determine which communities are remembered with 

dignity and which are erased from collective memory. 

The novel repeatedly demonstrates that Othering 

begins in everyday language. Characters frequently 

describe Hazaras using derogatory expressions that 

reduce them to racial stereotypes. They are mocked 

because of their physical appearance, particularly their 

Mongolian facial features, and are often regarded as 

naturally suited for servitude. Such language 

reinforces the belief that ethnic hierarchy is normal 

and inevitable. 

Assef serves as the clearest embodiment of this 

ideology. He openly declares that Afghanistan belongs 

exclusively to Pashtuns and that Hazaras pollute the 

nation's cultural purity. His racist worldview reflects 

an extreme form of ethnic nationalism that justifies 

violence against minority communities. Assef's 

admiration for Adolf Hitler further emphasizes the 

parallels between ethnic discrimination in Afghanistan 

and other historical systems of racial oppression. By 

connecting local prejudice with global histories of 

fascism, Hosseini underscores the universal dangers of 

constructing identities through exclusion. 

Said argues that the "Other" is often represented as 

fundamentally different from the dominant group, 

making equality appear impossible. Hassan 

experiences precisely this form of exclusion. Despite 

possessing intelligence, courage, kindness, and 

unwavering loyalty, he is never accepted as Amir's 

social equal. His identity as a Hazara outweighs his 

personal qualities. Society evaluates him not 

according to his character but according to inherited 

ethnic categories. 

This process of Othering becomes particularly evident 

after Hassan's assault. Instead of condemning the 

violence committed against him, many characters treat 

the incident as insignificant because the victim 

belongs to a marginalized community. The silence 

surrounding Hassan's suffering illustrates how social 

prejudice influences moral judgment. Violence against 

the "Other" becomes normalized because dominant 

society has already denied the victim full humanity. 

Another significant example of Othering appears in 

Baba's relationship with Hassan. Although Hassan is 

Baba's biological son, Baba never publicly 

acknowledges him because doing so would violate 

accepted social conventions. Ethnic prejudice 

ultimately proves stronger than paternal affection. 

Baba's silence demonstrates that systems of 

discrimination affect even those who privately reject 

them. Individuals may oppose prejudice in principle 

while continuing to participate in oppressive structures 

through their actions or inaction. 

The character of Ali also illustrates the consequences 

of representation. Ali is frequently mocked because of 

his physical disability and Hazara identity. 

Neighbourhood children ridicule him, and many adults 

treat him with condescension rather than respect. His 

experiences reveal that Othering often combines 

multiple forms of discrimination based on ethnicity, 

physical appearance, disability, and social class. 

Hosseini therefore portrays marginalization as a 

complex process involving several intersecting 

systems of power. 

One of Hosseini's greatest achievements lies in his 

refusal to reproduce simplistic representations of 

Afghanistan. Following the publication of The Kite 

Runner, many Western readers encountered Afghan 

society primarily through media coverage dominated 

by images of war, terrorism, religious extremism, and 

humanitarian crisis. Such representations often reduce 

Afghanistan to a single narrative of violence and 

instability, reinforcing Orientalist assumptions about 

the East as perpetually chaotic and uncivilized. 

Hosseini deliberately challenges these stereotypes by 

beginning the novel with vivid descriptions of pre-war 

Kabul. Before political conflict transforms the country, 

Afghanistan appears as a place of vibrant 

neighbourhoods, bustling markets, poetry, storytelling, 

music, family celebrations, and childhood games. Kite 

fighting itself symbolizes a rich cultural tradition 

shared by people across different social backgrounds. 

These scenes remind readers that Afghanistan 
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possesses a complex cultural heritage extending far 

beyond contemporary political conflicts. 

The portrayal of Baba further complicates Orientalist 

stereotypes. Rather than depicting Afghan men as 

uniformly authoritarian or oppressive, Hosseini 

presents Baba as a multifaceted character whose 

generosity coexists with personal flaws. Baba 

establishes an orphanage, assists the poor, values 

honesty, and demonstrates remarkable courage. At the 

same time, he struggles with emotional vulnerability 

and unresolved guilt. His complexity resists simplistic 

cultural generalizations. 

Similarly, female characters such as Soraya challenge 

stereotypical portrayals of Muslim women. Although 

constrained by patriarchal expectations, Soraya 

demonstrates intelligence, independence, compassion, 

and moral strength. She pursues education, openly 

confronts her past, and supports Amir throughout his 

emotional journey. Hosseini thus presents Afghan 

women as active participants in shaping their own 

lives rather than passive victims. 

Postcolonial theorists emphasize that representation 

always involves questions of power. Who has the 

authority to tell stories? Whose voices are heard? 

Whose experiences remain invisible? The Kite Runner 

addresses these questions through its narrative 

structure. The novel is narrated entirely from Amir's 

perspective, meaning that readers initially understand 

Hassan only through Amir's memories. This narrative 

choice reflects the limitations of representation itself. 

Hassan rarely narrates his own experiences directly, 

reminding readers that marginalized individuals often 

depend upon others to tell their stories. 

Gayatri Spivak's concept of the subaltern becomes 

relevant here. Spivak argues that marginalized 

communities are frequently spoken for rather than 

allowed to speak themselves. Hassan's silence 

throughout much of the novel illustrates this problem. 

Although his actions profoundly influence the 

narrative, his personal thoughts and emotions remain 

largely inaccessible. Readers learn about his inner life 

primarily through Amir's recollections and Rahim 

Khan's later revelations. Hosseini thereby encourages 

readers to recognize the absence of marginalized 

voices within dominant historical narratives. 

Nevertheless, Hassan's moral authority challenges the 

assumptions underlying Othering. Throughout the 

novel, he consistently embodies qualities traditionally 

associated with heroism: courage, honesty, loyalty, 

generosity, and forgiveness. Amir, despite belonging 

to the privileged class, repeatedly struggles with 

cowardice and guilt. Hosseini deliberately reverses 

conventional hierarchies by making the socially 

marginalized character the novel's ethical center. This 

reversal undermines stereotypes linking privilege with 

moral superiority. 

The Taliban's rise to power further intensifies the 

politics of representation. Under their regime, ethnic 

and religious differences become institutionalized 

through state violence. Hazaras are systematically 

persecuted, and dissenting voices are silenced. Public 

executions, destruction of cultural heritage, and 

restrictions on education illustrate how authoritarian 

governments manipulate representation to maintain 

political control. Those who challenge official 

narratives are excluded or eliminated. 

Hosseini also invites readers to reconsider how 

Afghanistan is represented internationally. Rather than 

presenting Afghans merely as victims or extremists, he 

depicts individuals confronting universal human 

experiences—love, friendship, family, regret, hope, 

and redemption. The novel's emotional depth 

encourages readers to see Afghan characters as 

complex human beings rather than cultural 

stereotypes. In doing so, Hosseini directly challenges 

Orientalist narratives that reduce entire societies to 

simplistic images. 

 

Literature itself becomes an act of resistance against 

Othering. By telling stories that foreground 

marginalized experiences, novels such as The Kite 

Runner disrupt dominant narratives and expand 

readers' understanding of cultural diversity. Hosseini's 

work demonstrates that storytelling possesses the 

power to recover forgotten histories, restore dignity to 

excluded communities, and promote empathy across 

cultural boundaries. 

Ultimately, The Kite Runner reveals that Othering is 

not simply an individual attitude but a systemic 

process sustained through history, education, 

language, politics, and cultural representation. The 

discrimination experienced by Hassan and the Hazara 

community reflects broader mechanisms through 

which dominant societies construct identities by 

excluding others. Through Edward Said's theory of 

Orientalism, readers can understand how these 

representations legitimize unequal power relations 
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while shaping both personal identity and collective 

memory. 

At the same time, Hosseini resists Orientalist 

portrayals of Afghanistan by presenting the nation in 

all its cultural richness, historical complexity, and 

human diversity. His characters transcend stereotypes, 

reminding readers that identity cannot be reduced to 

ethnicity, religion, or nationality. Instead, the novel 

advocates for a more inclusive vision of humanity 

founded on empathy, justice, and mutual recognition. 

In this sense, The Kite Runner becomes not only a 

critique of internal ethnic prejudice but also a powerful 

challenge to global systems of representation that 

continue to define cultures through narrow and often 

prejudicial perspectives. 

 

IV. DIASPORA, HYBRIDITY, AND IDENTITY 

CRISIS 

 

One of the defining characteristics of postcolonial 

literature is its exploration of migration, displacement, 

and the search for identity in unfamiliar cultural 

landscapes. These themes are central to Khaled 

Hosseini's The Kite Runner, particularly in the second 

half of the novel, where Amir and Baba flee 

Afghanistan following the Soviet invasion and begin a 

new life in the United States. Their migration is not 

merely a geographical relocation but a profound 

psychological and cultural transformation that forces 

them to renegotiate their identities. Through Amir's 

experiences as an immigrant, Hosseini illustrates the 

complexities of diaspora, cultural hybridity, nostalgia, 

and belonging. These experiences can be effectively 

interpreted through the postcolonial theories of Homi 

K. Bhabha, whose concepts of hybridity, the Third 

Space, and cultural negotiation provide a rich 

framework for understanding the novel. 

 

Diaspora as a Consequence of Political Upheaval 

The term diaspora refers to the dispersal of people 

from their homeland due to war, persecution, 

economic hardship, or political instability. In 

postcolonial studies, diaspora is often associated with 

the loss of homeland and the creation of new identities 

in foreign countries. The migrant occupies a unique 

position between cultures, carrying memories of the 

past while adapting to the demands of the present. 

In The Kite Runner, the Soviet invasion of Afghanistan 

forces Amir and Baba to leave Kabul and seek refuge 

in the United States. Their migration symbolizes the 

experience of thousands of Afghan refugees who lost 

not only their homes but also their social identities. 

The Afghanistan they remember no longer exists, and 

the America they enter does not immediately offer a 

sense of belonging. Hosseini therefore presents 

migration as both a physical journey and an emotional 

struggle. 

 

Unlike voluntary migration motivated by opportunity, 

Amir's departure is shaped by fear, uncertainty, and 

political violence. His family is compelled to abandon 

their property, social status, and cultural environment 

in order to survive. The refugee experience transforms 

them from respected members of Afghan society into 

immigrants who must rebuild their lives from the 

beginning. This loss of status illustrates one of the 

central concerns of postcolonial literature: 

displacement disrupts not only geography but also 

identity. 

 

The memories of Kabul continue to shape Amir's life 

long after he settles in California. Childhood 

experiences, relationships, and feelings of guilt remain 

inseparable from his understanding of himself. Thus, 

diaspora in The Kite Runner is not simply relocation 

but the persistence of memory across geographical 

boundaries. 

 

V. VOICE, POWER, AND REDEMPTION 

 

The themes of voice, power, and redemption form the 

moral and emotional core of The Kite Runner. While 

the novel narrates Amir's personal journey from guilt 

to redemption, it also explores the broader political 

and social structures that silence marginalized 

communities and perpetuate injustice. Through the 

experiences of Hassan, Sohrab, and the Afghan people, 

Khaled Hosseini demonstrates how systems of power 

shape individual lives and collective histories. The 

novel can be effectively interpreted through Gayatri 

Chakravorty Spivak's concept of the subaltern and 

Frantz Fanon's theories of colonial violence and 

psychological trauma. These theoretical perspectives 

reveal that redemption in The Kite Runner extends 

beyond individual morality; it becomes a process of 

confronting historical injustice, reclaiming silenced 

voices, and restoring human dignity. 
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VI. SYMBOLISM, NARRATIVE TECHNIQUE, 

AND NATIONAL MEMORY 

 

Literature often uses symbols and narrative techniques 

to represent experiences that cannot be fully expressed 

through ordinary description. In The Kite Runner, 

Khaled Hosseini employs recurring symbols, imagery, 

and narrative strategies to explore themes of 

innocence, betrayal, trauma, memory, and 

reconciliation. The novel's personal narrative of Amir's 

life is closely connected with Afghanistan's collective 

history, transforming an individual story of guilt and 

redemption into a broader reflection on national 

suffering and recovery. Through symbols such as the 

kite, the pomegranate tree, the slingshot, and the act of 

storytelling itself, Hosseini presents the complex 

relationship between personal memory and historical 

experience. 

From a postcolonial perspective, narrative and 

memory become powerful tools for recovering 

suppressed histories. Communities affected by war, 

displacement, and political oppression often 

experience the loss of cultural memory. By 

reconstructing Afghanistan through Amir's memories, 

Hosseini challenges simplified representations of the 

country and provides a more humanized understanding 

of Afghan identity. The novel demonstrates that 

remembering the past is essential for confronting 

injustice and imagining a more hopeful future. 

 

VII. CONCLUSION 

 

Khaled Hosseini's The Kite Runner emerges as a 

significant postcolonial text that explores the complex 

relationship between personal identity, historical 

trauma, social hierarchy, and the possibility of 

redemption. Although the novel is often approached as 

a story of friendship and individual moral 

transformation, a deeper postcolonial reading reveals 

its engagement with broader questions of power, 

marginalization, displacement, and cultural memory. 

Through the experiences of Amir, Hassan, Baba, and 

Sohrab, Hosseini presents not only the struggles of 

individuals but also the historical suffering of a nation 

affected by ethnic conflict, political instability, and 

forced migration. 

The application of Postcolonial Theory provides a 

deeper understanding of the social and political 

dimensions of the novel. Edward Said's concept of 

Orientalism and Othering reveals how identities are 

constructed through systems of representation and 

exclusion. The discrimination faced by Hassan and the 

Hazara community demonstrates how dominant 

groups create marginalized identities by defining 

certain communities as inferior or outsiders. Hosseini 

exposes the damaging effects of such representations 

and challenges both internal ethnic prejudices within 

Afghanistan and external stereotypes that portray 

Afghanistan only through images of violence and 

destruction. 

The novel's depiction of the Pashtun–Hazara 

relationship illustrates the presence of internal 

colonialism, where systems of domination operate 

within national boundaries. Hassan's experiences 

reveal how ethnicity, religion, and class determine 

social position and access to power. Despite his moral 

superiority and emotional strength, Hassan remains 

excluded from social equality because of his Hazara 

identity. Through Hassan's character, Hosseini 

highlights the injustice faced by marginalized 

communities whose contributions and suffering are 

often erased from dominant historical narratives. 

Homi K. Bhabha's theory of hybridity provides 

significant insight into the experiences of Amir and 

other Afghan immigrants. Amir's migration to 

America creates a complex cultural identity shaped by 

both Afghan heritage and American experiences. His 

life reflects Bhabha's concept of the Third Space, 

where individuals negotiate multiple identities rather 

than belonging completely to one cultural category. 

The novel demonstrates that migration does not simply 

involve leaving one homeland and adopting another; 

instead, it creates an ongoing process of cultural 

negotiation, memory, and self-discovery. 

The theme of diaspora in The Kite Runner also reveals 

the emotional consequences of displacement. 

Although America provides safety and opportunities, 

Amir continues to carry the psychological weight of 

his Afghan past. His memories of Kabul, his 

relationship with Hassan, and his feelings of guilt 

remain central to his identity. Hosseini suggests that 

migrants cannot completely escape their histories 

because cultural memory continues to influence their 

understanding of themselves and their relationship 

with the world. 

Gayatri Chakravorty Spivak's concept of the subaltern 

further enriches the interpretation of the novel by 

highlighting the struggles of marginalized voices. 
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Hassan represents those whose experiences remain 

unheard within dominant social structures. His silence 

reflects the limitations imposed upon individuals who 

lack political and social power. Similarly, Sohrab's 

trauma demonstrates how children inherit the 

consequences of historical violence. Through these 

characters, Hosseini emphasizes the importance of 

listening to marginalized voices and recognizing the 

humanity of those excluded from mainstream 

narratives. 

Frantz Fanon's ideas regarding psychological 

oppression and violence also provide valuable insight 

into the novel. Fanon argues that systems of 

domination produce deep psychological wounds that 

affect both victims and participants within oppressive 

structures. Amir's lifelong guilt, Hassan's suffering, 

and Afghanistan's collective trauma demonstrate the 

lasting consequences of violence. The novel reveals 

that political conflicts do not end when physical battles 

stop; their emotional and psychological effects 

continue across generations. 

The theme of redemption forms the moral foundation 

of the novel. Amir's journey is not simply about 

seeking personal forgiveness but about accepting 

responsibility for past injustice. His return to 

Afghanistan and his decision to rescue Sohrab 

represent an attempt to confront the consequences of 

his earlier betrayal. Through this journey, Hosseini 

suggests that redemption requires action, courage, and 

acknowledgment of wrongdoing. True healing cannot 

occur through denial or escape; it requires confronting 

painful histories and accepting moral responsibility. 

The symbolism throughout the novel reinforces its 

postcolonial concerns. The kite represents the 

transformation from innocence to betrayal and finally 

to redemption. The pomegranate tree symbolizes 

childhood friendship and the loss of innocence caused 

by social divisions. The slingshot represents resistance 

against oppression and the continuation of courage 

across generations. These symbols connect personal 

experiences with broader historical realities, 

demonstrating how individual lives are shaped by 

social and political circumstances. 

Furthermore, Hosseini's narrative technique 

emphasizes the importance of memory and 

storytelling. By presenting Afghanistan through 

Amir's memories, the novel challenges simplified 

representations of the country and restores attention to 

its cultural richness. Storytelling becomes an act of 

resistance against forgetting. Through literature, 

suppressed histories can be preserved, marginalized 

experiences can gain recognition, and communities 

affected by violence can reclaim their identities. 

Ultimately, The Kite Runner demonstrates that 

postcolonial struggles are not limited to political 

independence or the end of foreign domination. They 

also involve the ongoing processes of recovering 

identity, challenging inequality, remembering trauma, 

and rebuilding relationships. Hosseini presents 

Afghanistan as a nation wounded by history but not 

defined solely by suffering. The novel emphasizes that 

hope emerges through empathy, justice, and the 

willingness to confront uncomfortable truths. 

Therefore, The Kite Runner can be understood as a 

powerful postcolonial narrative that explores the 

consequences of oppression while offering a vision of 

reconciliation. Through the theoretical perspectives of 

Said, Bhabha, Spivak, and Fanon, the novel reveals the 

complex connections between identity, power, 

memory, and redemption. Hosseini ultimately 

suggests that although individuals and nations may 

carry the scars of the past, healing becomes possible 

when forgotten voices are acknowledged and 

humanity is placed above divisions of ethnicity, class, 

and nationality. 
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